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ABSTRACT

Shakesphar b e tteerlOlss Ttahlee st ory of Leontesoés
the passage of sixteen years, their reurff@iiowing thegapof time that the COVIBL9
pandemic created for our society and communithgs,droject aimed toeviveT he Wi nt er 6 s
Talefor postpandemic audiencesh r ough an expl oration of the 0\
thematic focus on griefhis thesis presents two adaptational efforts. The fiesintes: A
Wi nt er,0sr elfaclaeme s S h a k e plpyedawitrendhe mipd obLgontassthedosss t o r vy
of his family as memories and the reunion of his family as daydreams or fantasies. The second,
Leontes and PaulaAre Very Much Not Deadmagines the titular characters sitting the by the
graves of their loved ones, in a daily mourning ritual of bickering, reminiscing, and acceptance.

This project exploreadaptation as an art and study that blurs the line between production

dramaturgy and new work development.
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Chapter 1

RevivingT he Wi nt RostGQVIDT al e

A Fracture in Time: COVID -19, 2020, Grief, & Memory

By March 2020, the outbreak of theronavirus disease in Wuhan China had spread
worldwide, and the World Health Organization (WHO) declared the outbreak a global pandemic.
By mid-March, American society was significantly impacted, with many institutions asking
people (i.e. students, empk®ss, etc.) to stay home, while frontline and essential workers (i.e.
healthcare workers, and employees worked in the critical retail sector, childcare, energy, food
production, critical trades, and transportation) continued to work, risking exposureithroug
working alongside othsior with the public. For many, the home became the only setting of life,
where one might be isolated from society. Those who went out were advised to wear face
coverings that covered the nose and mouth and to social disiakeepinga distance of six
feet. Social interaction was conducteeperson through the eyes, through the gaze, or virtually
through the screen. While other countries had official lockdowns, the United States did not.
Political polarization within the countipoliticized the pandemic; taking precautionary
measures, like social distancing and masking, became a political action.

| defined this moment in time as one in which loss hung in the era. There was the loss of
time. In the early pandemic, time both stood still and kept going. Original plans stood still from
mid-March, when society unofficially closed. And yet, time peesisand with each metronomic

tick of the clock, an evewidening cavern opened up between the start of the pandemic and the
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present. There was a loss of experience. Plans for coming days, weeks, and eventually months

were canceled, including weddings, graduations, birthdays, sporting events, live performances,
nonessential medical procedures and appointments, and vacatiens.\Wés a loss of
expectation. The future was uncertain, edelayed, and an enduring questmark. Would we
return to Anormal 6 soon? When will the pandem
distance last? Eventually, one asked: would it eve? émakally, there was a mass loss of life. In
the early stages, there was uncertainty about how harmful and deadly the virus was. Older and
more vulnerable populations were dying at higher rates than younger people. Questions about the
value of different Wes were voiced. Questions persisted about whether this was a virus from
which one could recoveranet o whi ch one would succumb. At t
thousands of Americans were dying daily.

With the aforementioned loss of time, experience, expectation, and life, the pandemic
caused a period of what | assert was unending grief: a fracture of time with what was before, the

unending present, and the uncertain future.

ReadingT h e Wi nt RostGQVIDT al e

Il first r eald eSha kneisepeseEsibesTZ28280,@and with a keen eye for
grief stories during the early pandemi c, I i d
moment in society.

In theplay, king of Sicilia, Leontes suspects that his wife, the pregnant queen, Hermione,
is guilty of infidelity with his childhood friend and king of the neighboring country of Bohemia,

Poli xenes. Leontesds i mpri sonme nson, amilidder mi one
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and he banishes his newborn daughter, Perdita, to Bohemia. Word comes from the Oracle of

Delphi to prove that Hermione is chaste, Polixenes blameless, Leontes a jealous tyrant, and the
newborn babe lost until that which is lost be found. Leontes rejastsuth, and karmically
learns that Mantiius has died of distress and Hermione out of grief for their son. Leontes tries to
repent, but it is too late; his daughter is lost, his wife, and son are lost, and he can only mourn.
Sixteen years later, Perditafound to have been raised by shepherds in Bohemia, and
circumstances reunite the princess with her f
statue of an aged Hermione which appears to come to life; Leontes is reunited with his wife, and
Pedita with her mother.

A tragedyturnedcomedy,T h e Wi n tisearstorg in Whach tlee older generation can
find redemption, repentance, and rebirth with the passage of time and the younger generation.
And yet, the tale reminds, something is | ost
sixteenyearsof@& on Her mi o n esthatlifd, ttme,eandrexpenencedcannot be
recovered. Time marches on. As such, | began my research and artistic endeavor with an intent
toreviveT h e Wi n tfa thépstCOYID moment, with a focus on the topics of time, loss,
grief, and memory. The effort began as a dram
Shakespearedés play and ended up being a proce

exploration of the saarce material in the current moment.

AWhy This Play Now?b0

The will to revive the story of h e Wi n tceme$ feom myaexperience as a

production dramatufly a dramaturg for revivals of older, established texts. As articulated by



Michael Chemers in his 20XBhost Light: An Introductory Handbook fBrramaturgy the

eternal guestion for the pr odThetesabtangedparmdsnat ur g

on Chemer sd quest i obsseriigl Dragnmtwrg: fTheMmdsetandtheh e 201 7

Skillset AWhy this, here, now?o; Lang identifies

and the temporality of production as the three interdependent valances that build a dramaturgical

mindset? Jane Barnette, inthe 20M8d apt ur gy: The Dr amaturgds Art

Adaptation expanded on these questions to consider the purpose of litethatrical

adaptation, asking AWHRYy this source as theatr
| will now proceed to answer these interlocking questions for this project. First: why

produce theatre now? Since the beginning of the COGMDockdown, theatre artists have

persisted in adapting their live performances to new, safe forms of perfornmthce a

dissemination. Iviral Shakespeare: Performance in the Time of PandgPascale Aebischer

follows earlypandemic efforts by institutions to stream archival performance footage online and

by artists to adapt their practices to the digital platfornigooim, YouTube, and social media.

In Lockdown Shakespeare: New Evolutions in Performance and Adap@eomma Kate Allred

argues that, in the age of distanced performances of Shakespeare, it was not physical proximity,

but temporal proximity between actors and audience that defined livehleas, when the

worl d Aopened upo, as artists returned to the

1 Michael M. ChemersGhost Light: An Introductory Handbook for Dramatur@arbondale, IL: Southern lllinois
UP, 2010), 108.

2Theresa Langgssential Dramaturgy: The Mindset and Skilldé¢w York: Focal Press, 2017), 79

3 Jane Barnetteddapturgy: The Dramaturg's Art and Theatrical Adaptati@arbondale, IL: Southern lllinois UP,
2018), 36.

4 Pascale Aebischevjiral Shakespeare: Performance in the Time of Pandé@ambridge, UK: Cambridge
University Press, 2021), 9.

5 Gemma Kate Allred, Benjamin Broadribb, and Erin Sullivan, ddskdown Shakespeare: New Evolutions in
Performance and Adaptatiqghondon: Arden Shakespeare, 2022), 86.
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venues, theatre has taken on a celebratory quality. Whereas the isolation of the early pandemic

forced an isolation of mind, moments of reflection and interiority, and expression and
communication only through eyes (because of masking), the return tmiperson theatre
became a treasured experience of experiencing life collectively. For a society reeling from the
pain of time apart, the coming together that theatre instigates is restorative.

Thus,this project ailmdtobringT h e Wi n tteaudesaceslnaar Renn State as a way
of sharing time and space with others through theatrical performance. The very demand of
presence was a way of celebrating the loss of connection experienced through the pandemic.
InspectingT h e Wi n ttleaugh she tdpacs af time and griedt onlygave a thematifocus
for the project, but also articulated the resonances between the chosen title and-this post

pandemic moment as one defined by a rift in temporality and by loss.



Chapter 2

Theoretical, Critical, and Artistic Influences

A major source of inspiration for creating (pdsindemic art was American singer
songwriter Tayl or Sfelklofeandevern2ofe Rdportedly Swifeescaped b u ms ,
into her imagination during the pandemic, abandoning her usually autobiographical songwriting,
to create collections of songs and stories, character sketches of imagined lives. Aesthetically
drawing from the online cottagecore wement, and drawing literary influence from Romantic
poetry and wartqgui 3wiefss@snti ally quarantine al bu
introspection and reflection in isolation during the pandeBwaft pictured herself as wandering
t he tiltkdloari ammf ovoods. 06 Comparing Ledntesds fga
imagined that Leontdse c ame t he fAwanderer o i mMintohe fog, re
escapism, imagination, and fantasy. Swiftds m
project.This rest of thihapter discusses the various theoretical, critical, and artistic influences

that shaped my approach to interpreting and adaftihge Wi nt er 6 s Tal e

Genre

Genre operates by setting up expectations that are either fulfilled or unfulfilled by a work;
audiencesd knowledge of generic conventions w
end. Implicit in the workings of genre is the reader or audiercemb er 6 s sati sfactio
dissatisfaction with the end of the narrative, depending on how their expectations are fulfilled or

unfulfilled. If genre can be understood as setting up expectations for the audience, genre post
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COVID canbeusedto speaktoappsd 20 audi enceds expectations,

future.

Initially classified as a comedy in its publication in the 1623 fdlity e Wi n thasr 6 s T al
been understood in the time since as the result of a combination of generic influences,
alternatively as a Atragicomedyo, Al ate r oman
attempts to categoriZeh e Wi n thave vased ffoa|developing biographical readings of
Shakespeareds | ate career to considering the
Shakespeare was writing.

Regarding the former, earlier critics, led by Edward Dowden, have evaluated
Shakespeareds | ast plays as fAcharacterised by
extraordinary car eer®Afeenadmidpesiarl dfygrimttragedies,susmas hi s a
King LearandMacheth Shakespeare i s said to have reache
articulates, with a spirit which Aresults fro
them express a deep sense of the 7"leepldysthdt r ep e
Dowdenrefersto ar€ h e Wi n t, @mlielne ahdl hedempesplays written roughly
around the same time that share hargin-down yet strong generic similarities. Gordon
McMullan explains that these plays are romances in which:

time goes by, voyages are undertaken, storms and human sinfulness separate friends,

lovers and families, yet eventually, at the last, usually over a period of a cauhde

6 Gordon McMullan, "What is a 'late play'?,"Tine Cambridge Companion to Shakespeare's Last Rialys
Catherine M. S. Alexander (Cambridge University Press, 2010), 6.
7 Ibid.
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half (time, that is, for daughters to grow to marriageable age), reconciliations are

effected, families reconstructed and the generational future assured.

My interest inT h e Wi n tismritd tevo-para dipgych structure which suggests
tragicomedy, and in its generic categorization as a romance. Regarding tragicomedy, the first
threeac8f rom Act 1, scene 1 to Andmgmnmmusoés deat h
Shakespeasmt r agedy; due to a gr etag 6 gnantdrsa dika nfgl aw
misfortune is brought upon on the individual and the country (the death of Hermione and
Mamillius and the banishment of Perdita leading to the end phastly with no possible héir
Meanwhil e, the |l ast two acts form a Shakespea
the babe onward, the play depicts the courting of the young Perdita and Florizel and ends with
their impending marriagd. h e Wi n t, & | agicomedy, approaches tragedy, but, in the
reunion of the lost daughter and the resurrection of the late queen, the play skirts tragedy, ending
comicallyd though, importantly, bittersweetly, with the deaths of Méuns and Antigonus and
the loss of sixteen years with Hermione and Perdita.

Regarding romance, Mc Mul |l ands aforementi on
Shakespearean romances manife§tme Wi n tae: a gap of finge | thee passage of sixteen
years; Antigonusdéds voyage from the domesti c,
setting of Bohemia; a fateful storm that crashes Antigonus on the coast of Bohemia, separating
him from his homelandndL e ont es6s grave error of jealousy
friend, Polixenes; the growth of Perdita from a babe to adolescence; the reunion of husband and

wife (Leontes and Hermione), the question of forgiveness and repentance for Leontes, and the

8 Ibid, 7.
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return of the lost princess (Perdita); and the union of two families and states, through the

impending marriage of Perdita and Florizel.

Alternatively, John Pitcher defines fAroman
possessing A[an] emphasis on iIimpossible rever
of fantasy and ceremony [that threatens] to make the gods of tragedggusmong many
f or éAssuclyinT he Wi nt ane rbay highlmht the seemingly impossible rebirth of
Hermione, who appears to have arisen from death; the seemingly impossible chance love of
Perdita with the son of Polixenes; the seemingly impossible return home of the lost princess,
raised by shephds but destined by nature to be noble and returned to her noble family, in the
style of a fairy or folktale; and the seemingly impossible redemption and forgiveness allowed of
Leontes once the tragedy of the past is seemingly overturned, the restaoragvas€ending
over tragedyods deat h.

Throughout these definitions of genre and their applicatioishoe Wi nttte 6 s Tal e

prefix,re, meaning fAagaino appears multiple times,
thawing in Bohemiabs spring), as in fArebirtho
Aredemptiono (as in Leontesds second (assmance t

the princessdéds return to her noble family.) T
double occurrence of events; for somethingetmur for something to happesgain, it must have

happened once already in the past. The positi
Arebirtho, etc.) implies that this passage of

or to heal the past.

9 John Pitcher, introduction fthe Winter's Talgby William Shakespeare, The Arden Shakespeare Third Series
(New York, NY: Bloomsbury Publishing Plc, 2010),-13.
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Queering Narrative Desire

Peter Br ookmréasve desirexeptainfs reader sé6 experie
force of narrative, the fAmotoro that Kkeeps on
conceive of the reading of plot as a form of desire that carries us forward, onward through the
text o, a n dthabreadirg s procesd & sieanm@ ki n g . Brooks invoke
notion of Eros as sexual desire Beyond the Pleasure Principldut suggests something
grander, a fAmotor o0 or uilldmgeveel atrhgaetr iusn intosr eo ff tnoeta
narrative; fAnarrative desire 1PBraoadks maeledtyes il
theory of the pleasure/reality principle to desire, in that a reader desires for their will to be
satisfied with meaning made with the end of a narrative; but, Dino Felluga summarizes, in order
to do so, one muosrt dfiollaltoiw niskessentidlty dhicheadingsvild d | e
not be satisfying without the journey of the middle, otherwise known as th& Biatoks
involves Freudbs death drive and the paradox
explicitly the paradox of narrative plot as the reader consumes it: diminishing as it realizes itself,
leading to an end that is the consummation (asasethe consumption) of its sersea k i 1A g . 0
The reader 6s wi l | to achieve the goal of thei

selt-destructive behavior, as the achievement of this goal will result in the extinguishment of the

desire and the being of the reader. Brooks readsthnarrae t hr ough Fr eud f or a

10 peter Brooks, "Narrative Desire," Narrative Dynamics: Essays on Time, Plot, Closure, and FragtesBrian
Richardson (Columbus, OH: Ohio State University, 2002), 9.

! Felluga, Dino. "Modules on Brooks: On Narrative Desire.Ihinoductory Guide to Critical Theoryuly 17,

2002. Purdue University. Accessed December 2, 2023.

12 peter BrooksReading for the Plot: Design and Intention in Narrat{@ambridge, UP: Harvard University Press,
1992), 52.
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eroticso, the combination of the sexual i nsti

drive for death and destruction, including sddfstructiveness.

Karen Quimby queers Brooksd notion of the
gueer narrative desLtleWomem Qoiumisya MaghlAl glot $ 015
response to the ending lottle Women After the childhood chapters, which open the possibility
of Jo Marchdés queerness in her figure as a | i
ending, Quimby, argues, reflects societyds an
girls read the book wondering if Jo would myalaurie, a duabbject of desire and identification
for Jo, and the publisher insisted on a marriage plot that married Jo off in the end. The childhood
chapters demonstrate a possibility for queerness in Jo, that is extinguished with the
heteronormativending. Therefore, Quimby argues, for queer readers, it is not the ending of a
story that they desire, but the middle. While
[nothing] more than a space that delays, through sometimes perverse subplotsnéte
climaxo, Quimby argues, AWe might consider th
the space of perversity in Freudian theory) that paradoxically serves as a-t@ditienal
mo d e | of n a' Qumnbyichampiomstie iquee nadrative middle, a space where

desire, identity, exploration, and possibility abound.

B Karin Quimby, "The Story of Jo: Literary Tomboysttle Womenand the Sexualextual Politics of Narrative
Desire,"GLQ: A Journal of Lesbian and Gay Studids no. 1 (2003): 5.
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Narrative Time in Grief Stories

The Russian For mal fabutas 0f tdh es td rnccdari omf beu evetes
t he nar rsgurhetv éid hendr der of events presented in
theoretical model for understanding how narrative time exists differently than a reader or
audi ence membersé experience of ti me; nonl i ne
di scourseo that mak &Severataxanplesoffgrief stoges thao utilize n e ar i
nonlinear storytelling to convey the reminiscence of a grieving mind inspired this project.

First, Jennifer Delacbés direction of two r
gave models for how to use memory and fantasy as a form of healing f@@W4D audiences.

Speaking to my corner of the world, the community in and around PermncBtdtnued to

engage with theatre and Shakespeare during the early pandemic. Early efforts involved streamed
readings and fil med projects. Later, as artis
the rehearsal room and to the theater, choflen for revival held new meanings in light of the

pandemic.

Del ac set her spring 2021 TperLasdFveeaim n of Ja
Cathy and Jamiebs New York apartment in 2021.
pack up objects from their | iving together be
nonlinear songscenes as memory sequences; each moment had anatlojetto be packed
away that sparked the reminiscence, and each moment was illustrated with an impressionistic

scenic drawing in project i seshrohotogicslesdquench & thes c e n e

14 Brooks, "Narrative Desire," 130.
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memory of their relationship, and with Jamiebdo

timelines intersect twice during the narrative: once, to share the memory of their marriage in the
mi ddl e of the story (AThe Neagtheyflratoeddi othert es o) ,
after having relived the past five years in memory, their boxes now packed, and the two ready to
part and move on. Del ac depicted the two char
processing the death of their relatioipstand heiThe Last Five Yearsffered a chance for the
2021 audience to dwell with the presence of the passage of time. The ending offered a future of
repentance, renewal, and rebirth.

Later, Del acb6s spring 2022 pr odBrigaddomn of L
aimed to connect a grieving community with the hope of fan&sgadoondepicts two
Americans from theipresent day 1946 who, while trekking in the Scottish Highlands, stumble
upon Brigadoon, a mysterious town from 1746 that appears for one day every hundred years.
Tommy, one of the tourists, falls in love with Fiona, a yowagnan from Brigadoon. Tommy
returns to his own time period, but is able to return back to Bragadod 1746 through the
power of | ove. Delacb6s 2022 production used B
the historical reality of what Scottish Highlanders were facing in Spring 1746. Coming up
against English government troops in thetl®adf Culloden on April 16, Scottish Highlanders
experienced massive bloodshed, in a battle th
draws a parallel between Culloden and the original context of the musical for American
audiences, World War Icomparing the stress and trauma faced by Highland clans to that felt by
returning American soldiers. Both were societies reeling from war, loss, and grief, and
Brigadoonof f er ed the comfort of a reverie realized

COVID-19 pandemic to offer escapism and communit
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its soulless wurbanity, was analogous to our s

culture, while the Highlandbds pastoral idy |l |
Valley, a town nestled in verdant hills.

Through my work as dramaturg on these two
for creating (pos)pandemic theatre. As | began my attempts to relVitee Wi ntledaolkds Tal e
with me how Del aco6ds p canthunitidsaudiences, antl eharacrs he al i n
processing grief: through memoryTime Last Five Yearand through fantasy iBrigadoon
Further, | took inspiration from the nonlinear structurdloé Last Five Yearand the diptychal
structure between reality and utopia/paradisgrigadoon

Three cinematic depictions of grief offered models for thinking of grief as a cutting
between moments of the past in memory, the present in reality, and the future in daydream.
Mi chael Al mer eyd a0 sHal€& 6howsfa mddehof mensoy and tinetas o n
obsessive, recursive, and ruminative. In the film, Hamlet (Ethan Hawke) is seen obsessively
playing and replaying tapes of his | ate fathe
Ai ncest uo us exsthackptofsOphelia sndu¢ shhdwinghan associative quality of
memory.

Meanwhile, directos cr eenwr i t er Gr e ltitde WGBeradaptg ldbgisa2 0 1 9 f
May Al cottds novel to depict the childhood ch
memories that of an adult Jo Mar@®eoirse Ronary rememberingThe childhood chapters are
interspersed n Job6s present expeds eqrcieefoff direr h erd uil d ynl
for her sister, Beth, evolves into the charac

film, blending character and authorwith A ot t 6s aut obi ographical wri
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Finally, Taylor Swiftdés 2012 song AAlIl Too

cinematic depiction of memory through songwriting, in the spéak&perience of cutting

between past memory and present grief, as if they were scenes, clips, or frames spliced together

in editing. In the song, the speaker recalls memories of an idealized past relationship in the

context of their present state of heartbie , |l oss, and grief after the
AAnd there we are ddaei md,ayasnga owaya arfe noouei n g

serves as a model of language that can be used to portray the experience of memory.

Cemetery as Setting

When | mentioned | was aiming to research in London while on a study abroad in
summer of 2022, my directing mentorfore ont e s : A reddmmeéended that | clieakl e
out West Highgate Cemetery; when he worked there, he said, he imagined setting a production
of Shakespearebds play there. Visiting the cem
the site of time passing, by the juxtapios of the eternality of stone with the ephemerality of
nature, by the stories of garden outings to pay respethe dead. There are cycles of life death
NThe Wi ntoteradns | Talse and Antigonusds deat h, Perd
rebittdand Leontes mentions that his wife and sor
l' yrics in my head (dloll meet vy-bar gbetenthand
my conception of setting the story in Leontes

the physical reminder of his grief, the cemetery where his family is buried.
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My ApproachtoThe Wi nter 6s Tal e

These notiondt he reader ds temporal experience of
chronology, Quimbydés notion of the middle as
and cinematic depictions experiencing memory while in gri&fshaped my approach to
presenting the story @ h e Wi n tteconempomfay aueiences in my community. | was
interested in the fAwide gap of timeo, the six
initial reading of the play was of it as a mature tragicomeffigctively a tragedy thét through
the passage of time and with forgiveness, repentance, and intergenerational undedstamaing
in comedy; however, the pervading senseofdosd t he vi cti ms that ti me
back, and of the time itselfspelga r t , t he exper i & makesshe stonydeel c o ul ¢
earned. lsaw h e Wi n tae a féver dréaanlfoe a mind in mourning. As such, | wanted to
delve into the mindset of Leontes during his sixteen years of mourning. To those who know the
story,one may be comforted knowing that this period of mourning will end, but for the character
in the moment, | imagined he is experiencing only an-pvesent, yearning for what was, but,
as is the nature of time, with every moment of desire putting fogh ewore (temporal) distance
between the present and the object of d&sihe evercompounding tragedy of loss.

The resulting adaptations were a blending
past showing up to reenact and haunt him for
melancholia and idealization of childhood; folktales (in the senSewoi ffolklére), as a
version ofT h e Wi n t, @&stoy passedidioven through time and generations in various
retelling, albeit not orally but in my Shakespearean theatre and literary education; and fairy tales,

in imagining the Bohemia chapters of filay as a fantasy and escapism, where the princess
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comes home. | was drawn to the aesthetic of setting an Arcadian Bohemia in a cemetery garden,

in its juxtaposition of idyll and death.
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Chapter 3

ReframingT h e Wi nt asa BlissicalRialy e

My first attempt at revivingLSEShmkespeAr WS
Tale The work retells Shakespeareds play as a f
Leontes during his period of mourning. We meet Leontes in his daily ritual of wandering a
cemetery, where figures from his memory (or perhaps ghosts) appearhefokte experiences
and watches the first three actsToh e Wi n t thertrgedy of #hé less of his family, as
memories that he remembers, and he expersaheelast two acts of the play, the comedy and
the reunion, as fantasies or daydrearttsat, perhaps, do not actually happen. The conviction of
this interpretation of Shakespeareds play is
T he Wi ntaeindegd almirdcle, as in unrealistic; this interpretation imagines the last two
acts as the fever dream of a mind in mourning
desireL eont es: A op¥rateswatl tiie assumptiorethat the esatbsires the middle

of the story off h e Wi n t, wheré gossibilityl abounds.

Cutting and Adapting the Text

The preparation of thetextbfe ont es: A cWitrst eoreGsvekal &hakesp
scenes and original interludes that piece together a story of memory and daydream. Thinking of
Al mer eprdlet 6 &t hi s depiction of Leontesds grief i
the first three acts af h e Wi n td éencludlisg the bbds ef his family and his worst

mistake® as a film that he can watch, rewind, and watch again, obsessivelgftdaglay. Like
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ProsperoilPr os per ods JBo a kisttlecSomenithg tetelling sees the main

character, Leontes, taking on an authorial function, being the director and writer of his own

story; Leontes authors the events of the last two acisloe Wi n tae histown fantadies,

through the frame of his mature years. The tragedyefont es: A i Wi rnteomad £ sDOa&!| ¢
longing for an irrecoverable past, a moment of paradise, in which he has his family, that only

gains temporal distance with each passign®ent, and for an impossible future, imagined

moment where he achieves reunion that falls apart when he is confronted with reality. Time is
portrayed as both a narrator of this cautiona

observing figure throughout the musical play.

Composing the Musical Score

Quoting Tom Wingfield in the prolTkegue of T
Glass Menagerie A The play i s memory. Being a memory |
sentimental, it is not realistic. In memory everything seems to happen to music. That explains the
fiddle in the wings. | am the Aaitat Wil obf ambé
sense of sentimentality in mind, | composed a musical score that would patch up the tapestry of
moments of the past and future. | was inspired by what | will call ecpttpre legend. It is said
that Taylor Swift came up with lines forfghe cultc | assi c, AAl |l Too Wel l o,
her albumSpeak NowShe was with her band before a performance, and she was playing four

chords on repeat; the band joined her, and she just started singing along. With the four chords on

5 Tennessee William&he Glass Menageri@nd ed. (New York: New Directions, 1999), 5.
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repeat, she improvised lines of reflection on heartbreak, and eventually, out poured the lines:

AYou call me up again just to break me I i ke a
honest. 0 These words becamd&lithdool Waatido¢ i innaev
speaker struggles to find a way to express her grief. | wrote the mukicefam nt es: A Wi nt e

Talein the style of Tadyfloourr Scwhiofrtdéss opno pruel paera t mutsoi
experience of recursive, obsessive thasgishetraces his steps to find where it all went wrong.
Choosing the-lv-V-vi chords of C and D major, | took the chords and, like a mind embellishing

a memory with details of the pain or embellishing daydream with details of a thrill, | presented

them in diflerent variations and arrangements throughout the musical interludes. The

composition imagines that as Leontes replays
detail to my replay of the momentks,, fmnut avwh at
| added this detail to fantasy?0 The composi't

progressiond in the form of arpeggios, block chords, and different orders of the four ¢hords
express the increasingly vivid detail that Leontes givesstthbughts, evoking the intensity of
his ruminations. With each detail in memory, Leontes finds another hurt to feel guilty about, and

with each detail in daydream, Leontes increases the thrill of his wishful thinking.

Rehearsing & PerformingT he Wi nt er 6s Tal e: Lab

My initial goal was to direct a productionoélo nt es : A a¥bstudentpiogect Tal e
with the School of Theatre in fall of 2022. The project evolved into a reading of multiple works

that adapted Shakes plehaer eVdisn tpel radys, Taanl ee:v elnatb t i t
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The Wi nt e rwvasatweaouraeveldpraental reading, which was performed on

Saturday, December 3, 2022 at 2pm in the Down
of the project evolved to be new work development and exploration; it was an experiment. The
Labwas composed of five works. First, we did a concert reading of theldrogit eontes: A

Wi nt e e, &ccompamied on piano. Second, we did a reading ofraiterte scriptLeontes:

A Winterobs Tal e ( Ru,sasdvenmorérimearadtelling of sednte¥ &Ar s i on)
Wi nt e r.dhsrd, Weadld a reading of a teninute shortplayT he Wi nter 6s Tal e (
monologues) a character study for el even character
reading of a teiminute short playl.eontes and Paulina Are Very Much Not Dead absurdist
comedy i magining Leontes and Paulina in the i
coda to the evening was a song, fHerlLeontesneo, t
A Wi nt e actompanieéddn guitar.

My dramaturg for the project, Mary Rose Valentine, and | had been struggling to define
whatLeont es: A whél Wetthougldt & wollld de disingenuous to call the project a
production ofT h e Wi n t, lurit@id noThavie enough original material to be called an
adaptation. Sophie Nicholson, who played Paulina in_#e suggested word witha musical
connot at i fonthese @fforesmihighave were content with.

The following chaptepresentshe textoflL eont es: A Wi nter 6s Tal e.
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PROLOGUE

#11A PROLOGUEO

23

The sun rises in a foggy cemetery. There are two graves, a regal one for HERMIONE and
MAMILLIUS, and one more ordinary but still dignified off to the side for ANTIGONUS.
The ENSEMBLE enters. LEONTES enters slowly, a living ghost walking among memories.

ENSEMBLE

THERE WAS A MAN WANDERED ACHURCHYARD

AND DREAMT THAT SPRING DEW WOULD RISE AGAIN.
TURN BACK THE CLOCK, HEAL ALL THE HURT SCARS.
BUT WAS HE CONDEMNED TO EVER DWELL?

Angelic TIME enters, carrying a scythe.

TIME [Grave, rhythmig

THERE WAS A MAN WHO DRIVEN MAD BY JEALOUSY
DESTROYED HIS FAMILY WITH A SINGLE DOUBT.

AND DAY -BY-DAY, HE WAS DRIVEN FURTHER

FROM THE MEMORY OF HI'S BELOVG6D.
ANGELIC, WINGED TIME PRESIDES IN THIS MATTER,

| WATCH LEONTES AS HE TRAVELS ALONE.

THE FOE TO EVERY MORTAL BEI NGS6
| CARRY WITH MY SCYTHE THE PAIN OF HOPE.

LEONTES

EACH MORNING, | WAKE AND | ACHE

AND | REMEMBER IT ALL,

THE LOVE, THE PAIN, AND MY FAULT.

AND TO BE HAUNTED BY THE PAST IS

MY MISTAKES COMING BACK IN FLASHES
SPECTERS DANCING, HOLD MY HAND,
THEN LEAVING WHEN THE DAYLIGHT ENDS.

TIME
AND HE SEES IT ALL INSIDE HIS HEAD.

DESI RE,

The ENSEMBLE exits, save for LEONTES, HERMIONE, MAMILLUS and POLIXENES.
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ACT I, SCENE 2

POLIXENES

Nine changes of the watery star hath been

The shepherdsd note since we have |l eft our
LEONTES

Stay one seven night longer.

POLIXENES
Tomorrow.

LEONTES
We 6 | | part the time betweends then, and in
I 61 1 no gainsaying.

POLIXENES

There is no tongue

So soon as yours could win me. My affairs
Do even drag me homeward.

Farewell, our brother.

LEONTES
Tonguetied, our Queen? Speak you.

HERMIONE

| had thought, sir, to have held my peace until

You had drawn oaths from him not to stay. You, sir,
Charge him too coldly. Tell him you are sure

Al | in Bohemiads well

LEONTES
Well said, Hermione.

HERMIONE
Youdl Il stay?

POLIXENES
No, madam.
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HERMIONE
Nay, but you will?

POLIXENES
| may not, verily.

HERMIONE

Verily? You put me off with limber vows. But |

Should yet say ASir, no going. o0 Verily

You shall not go; a | adybés fAverilyo is

As potent as a |l ordébés. Wi Il you go yet?

How say you? My prisoner? Or my guest?

By your dread AVerilyo, one of them you shall
POLIXENES

Your guest then, madam.

HERMIONE

Not your jailer then,

But your kind hostess. Come, Il 61l question yo
Of my |l ordbdés tricks and yours when you were b

You were pretty lordings then?

POLIXENES

We were, fair Queen.

Two lads that thought there was no more behind
But such a day tomorrow as today,

And to be boy eternal.

HERMIONE
Was not my Lord
The verier wag o'th' two?

POLIXENES
We were as twinned | ambs that did frisk i06thbo
And bl eat the one at thodé other. What we chang

Was innocence for innocence. We knew not
The doctrine of ildoing nor dreamed
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That any did. Had we pursued that life

We should have answered heaven bol dl vy, ANot g

HERMIONE
By this we gather you have tripped since.

POLIXENES

Temptations have since then been born tobs, f
In those unfledged days was my wife a girl.

Your precious self had then not crossed the eyes

Of my young playfellow.

HERMIONE
Grace to boot! Lest you say
Your queen and | are devils.

LEONTES
Is he won yet?

HERMIONE
Hedél |l stay, my Lord.

LEONTES

[Asidg At my request, he would not.

Her mi one, my dearest, thou never spokodost
To better purpose.

HERMIONE
Never?

LEONTES
Never, but once.

HERMIONE
What ? Have | twice said well? When was©oOt befo

LEONTES
Why, that was when thou didst utter,
Al am yours for ever. o



HERMIONE
Why, | o you now, I have spoke to
The one forever earned a royal husband,

t

Thd ot her for some while a friend.

HERMIONE takes POLIXENES by the hand.

LEONTES

[Asidg Too hot, too hot!

To mingle friendship far isingling bloods.
[To Mamilliu§ Mamillius, art thou my boy?

MAMILLIUS
Ay, my good Lord.

POLIXENES
How, my Lord?

HERMIONE
Are you moved, my Lord?

LEONTES

No, in good earnest.

How like, methought, | then was to this squash.
[To Mamilliu§ Mine honest friend,

Will you take eggs for money?

MAMILLIUS
No, my Lord, I'll fight.

LEONTES

You will? [To PolixenegMy brother,

Are you so fond of your young prince as we
Do seem to be of ours?

POLIXENES
If at home, sir,
He's all my exercise, my mirth, nmgatter.

ho
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LEONTES
Hermione,
How thou | ov' st us show in our brotherdés wel c

HERMIONE
I f you would seek us, we are yours i0thodgarde

LEONTES
To your own bents dispose you.
[Asidg How she arms her with the boldness of a wife
To her allowing husband.
[Exeunt HERMIONE and POLIXENES.
Inch-thick, kneedeep, o'er head and ears a forked one.
[To Mamilliug§ Go play, boy, play. Thy mother plays.
Go play, boy, play.Asidg There have been,
Or | am much deceived, cuckolds ere now,
And many a man there igyen at this present,
Now, whil e | speak this, hol ds his wife by th
That | ittle thinks she has been sluiced inods
And his pond fished by his next neighbor.
[To Mamilliu§ How now, boy?

MAMILLIUS
| am like you, they say.

Enter CAMILLO.

LEONTES
Why, thatoés some comfort.
What? Camillo, there?

CAMILLO
Ay, my good Lord.

LEONTES

Go pl ay, Mamillius, thoudért an honest man.
[Exit MAMILLIUS]

Camillo, this great sir will yet stay longer.



CAMILLO
You had much ado to make his anchor hold.

LEONTES
How camoét , Camill o, t hat he di

CAMILLO
At the good queenbdés entreaty.

LEONTES

Let that suffice. | have trusted thee, Camillo,
With all the nearest things to my heart,

But we have beedeceived in thy integrity.
Have not you seeriGamillod

My wife is slippery?

My wife's a hobbyhorse.

CAMILLO

| would not be a standday to hear

My sovereign mistress clouded so without
My present vengeance taken.

LEONTES

Is whispering nothing?

Is leaning cheek to cheek? Is meeting noses?
Kissing with inside lip? Stopping the career

Of laughter with a sigh?

Skulking in corners? Wishing clocks more swift?
Hours, minutes? Noon, midnight? Is this nothing?
Why, then the world and all thatind is nothing,
The covering sky is nothing, Bohemia nothing,
My wife is nothing, nor nothing have these nothings,
If this be nothing.

CAMILLO
Good my Lord, be cured
Of this diseased opinion.

d

stay?
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LEONTES
Say it be, 6tis true.

CAMILLO
No, no, my Lord.

LEONTES
Itis! You lie, you lie!
Were my wifebds I|iver

Infected as her life, she would not live
The running of one hourglass.

CAMILLO
Who does infect her?

LEONTES

Why he that wears her like her medal, hanging
About his necB Bohemia who, if |

Had servants true about me,

They would bespice a cup

To give mine enemy a lasting wink.

CAMILLO

| could do this,

But with a lingering dram that should not work
Maliciously like poison, but | cannot

Believe this crack to be in my dread mistress.

LEONTES
Dost think | am so muddy, smsettled,
To appoint myself in this vexation?

CAMILLO

| must believe you, sir,

I do and wi | fetch off
Provided that when he's removed your Highness
Will take again your Queen as yours at first,

Even for your son's sake.

Bohemia

f
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LEONTES

I 61 1 give no blemish to her honor,
Doé6t, and thou hast the one half of
Do6ét not, thou splitt'st thine own.

LEONTES takes a step out of the scene, watching from the margins.

CAMILLO
O miserable lady! Here comes Bohemia.

EnterPOLIXENES.

POLIXENES

[Asidg This is strange. Methinks
My favor here begins to warp.
[To Camilld Good day, Camillo.

CAMILLO
Hail, most royal sir.

POLIXENES
The King hath on him such a countenance,
As he speeds from me.

CAMILLO

There is a sickness

But | cannot name the disease, and it is caught
Of you that yet are well.

POLIXENES

How caught of me?

Camilloi

As you are certainly a gentleman,

If you know ought which does behoove my knowlasige

CAMILLO
| may not answer.

POLIXENES

31
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What incidencythou dost guess of harm
Is creeping toward me; how far off, how n&ar

CAMILLO
| am appointed him to murder you.

POLIXENES
By whom, Camillo?

CAMILLO
By the King!

POLIXENES
For what?

CAMILLO

He thinks, nay with all confidence he swears,
That youhave touched his Queen
Forbiddenly.Swear his thought over

By each patrticular star in heaven.

POLIXENES
How should this grow?

CAMILLO

I Kknow not , but I am sure Otis safer

Avoid whatodés grown than
If therefore you dare trust nhyonesty,

Away tonight! @l put

My fortunes to your service, which are here

By this discovery lost.

POLIXENES
| do believe thee;
| saw his heart in's face.

CAMILLO
Come, sir, away.

guestion
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Exit CAMILLO and POLIXENES.
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INTERLUDE 1

#2717 A MAMI LLI USG6S LULLABYO

TIME stalks the scene. An adult man, MAMILLIUS enters, holding a stuffed sheep toy. He
idles in, shuffling with the immaturity and innocence of a child. He rubs his eyes awake
and yawns. He embraces his sheep and dances around with it, collapsing oortlaadi
pretending to make the sheep walk on the ground, bouncing it up and down on the grassy
underfooting. LEONTES watches. The LADIES enter. FIRST LADY gives MAMILLIUS a
kiss on the head, distracting him, while the SECOND LADY snatches up the sheep.

MAMILLIUS
Hey!

The LADIES laugh. MAMILLIUS reaches for the sheep, but the SECOND LADY tosses it
past him to the FIRST LADY. He gets up running after the sheep. The FIRST LADY tosses
it to the SECOND LADY. MAMILLIUS hui#d crosses his arms. The SECOND LADY
offers the sheep back to the MAMILLIUS, who eagerly takes it back and plops back on the

ground. The LADIES sit by him. Enter HERMIQNEho watches the LADIES with
MAMILLIUS for a moment. TIME exits.
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ACT Il, SCENE 1

HERMIONE
[Laughg What wisdom stirs amongst you? Come, sir, now
| am for you again. Pray you sit by us,

And tell s a tale.
MAMILLIUS

Merry or sad shall dét be?
HERMIONE

As merry as you will.

MAMILLIUS
A sad taleds best for winter.
| have one osprites and goblins.

HERMIONE

Letds have that, good sir.
Come on, sit down, come on, and do your best,

To fright me with your sprites.

MAMILLIUS
There was a ma@n

HERMIONE
Nay, come sit down.
[Gestures Mamillius to giThen on.

MAMILLIUS
T Dwelt by a churchyard. I will tell it softly.
Yond crickets shall not heatr it.

HERMIONE
Come on then, and givét me in mine ear.

LEONTES, ANTIGONUS, and JAILER enter

LEONTES



[To Hermiong Give me the boy.

HERMIONE
What is this? Sport?

LEONTES

[To the LadiesAway with him, [To Hermion¢and let her sport herself
With that she's big with, for 'tis Polixenes

Has made thee swell thus.

FIRST LADY exits with MAMILLIUS. She quicklyam=ters.

HERMIONE
But 1 6d say he had not.

LEONTES
Shedéds an adulteress!

HERMIONE
Should a villain say so.

LEONTES

You have mistook, my lady,

Polixenes for Leontes. | have said

She's an adulteress; | have said with whom.
[To the Lordf Away with her to prison!

HERMIONE

Therebs some il |l pl anet reigns.

| must be patient till the heavens look

With an aspect more favorable. Good, my lords,

| am not prone to weeping, but | have

That honorable grief lodged here which burns
Worse than tears drown. Beseech you all, my lords,
The King's will be performed.

The JAILER delays removing HERMIONE.

LEONTES
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Shall | be heard?

HERMIONE

Beseech your Highness, my women may be with me.
[To the womgnDo not weep, good fools,

There is no causeT ¢ LeontesAdieu, my Lord,

| never wished to see you sorry; now

| trust I shall. My women, come, you have leave.

Exit HERMIONE under guard of the JAILER, with her women.

LEONTES
Go, do our bidding. Hence!

ANTIGONUS

Beseech your Highness, call the Queen again.

Be certain what you do, sir, lest your justice
Proveviolence, in the which three great ones suffer:
Yourself, your Queen, your son.

For her, my Lord, | dare my life lay down.

Please youdaccept it, that the Queen is spotless

LEONTES

Cease, no more!

You smell this business with a sense as cold

As is a dead man's nose,; but I
Come, follow us.

We are to speak in public; for this business

Will raise us all.

ANTIGONUS
[Asidg To laughter, as | take it,
If the good truth were known.

37
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INTERLUDE 2

#3TAPAULI NAGS ENTRANCEDO

LEONTES gestures, as if to lead the way, and ANTIGONUS and LORD exit as if following

him, exchanging a worrying glance. LEONTES watches them leave. PAULINA enters the
graveyard, donning a black velvet cloak, in mourning, with the hood up, holding a smooth,

gray rock. LEONTES turns to see her. PAULINA pauses at the edge of the cemetery, taking

off her hood, before walking past LEONTES. She tosses the rock up and catches it. She
approaches ANTI GONUSGs grave and bends dov
adding it to a pile. LEONTES looks away from her ritual. She straightens and turns to
LEONTES.

PAULINA
The statue should be delivered sometime today.

LEONTES nods. PAULINA walks past him to exit, placing a hand on his shoulder as she
passes. LEONTES turns away, catching himself. He exits. PAULINA takes off her cloak
and lays it to rest on another gravestone. Enter the JAILER, who guards the thicket of
trees. PAULINA crosses, rushing to the jail.
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ACT Il, SCENE 2

PAULINA
The keeper of the prison,
Conduct me to the queen.

JAILER
To the contrary | have express commandment.

PAULINA
|l s6t | awf ul pray you
To see her women?

JAILER
| shall bring Emilia forth.

Exit JAILER Enter JAILER and EMILIA

PAULINA
How fares ougracious lady?

EMILIA
She is something before her time delivered.

PAULINA
A boy?

EMILIA
A daughter, and a goodly babe,
Lusty and like to live; the Queen receives

Much comfort indot, says, fAmy poor prisoner,
| am innocent as you. o
PAULINA

Commend my best obedience to the Queen;

If she dares trust me with her little babe,

1 showdét the King and undertake to be

Her advocate to thodéd | oudest. We do not know
How he may soften at the sight o6thoéchild.



The silence often of pure innocence
Persuades whespeaking fails.
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INTERLUDE 3

#4T A FLOWERSO

TIME re-enters and lingers. EMILIA exits and quickly reappears, carrying a bundle. She
carefully passes the babe to PAULINA, who tenderly rocks her. PAULINA exits to the left,
and JAILER and EMILIA to the right, as LEONTES reappears, clutching a bouquet of
flowers. He approaches the grave of HERMIONE and MAMILLIUS, and bends on his
knees to lay it down. The SERVANT enters and stands at attention behind LEONTES.



ACT Il, SCENE 3

TIME continues to linger.

LEONTES
Nor night nor day no rest. OTis hoped
The boyds sickness is discharged.

Enter PAULINA, with baby, and ANTIGONUS.

ANTIGONUS
You must not enter.

PAULINA

Fear you his tyrannous passion more, alas,
Thanthe Queen's life? A gracious innocent soul,
More free than he is jealous.

ANTIGONUS
Madam, he hath not slept tonight, commanded
None should come at him.

LEONTES
Away with that audacious lady! Antigonus,
| charged thee that she should not come about me.

ANTIGONUS
| told her so, my lord.

LEONTES
What? Canst not rule her?

PAULINA

From all dishonesty he can; in téis

Unless he take the course that you have done,
He shall not rule me. | say, | come

From your good queen.

LEONTES
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AGoodo queen?

PAULINA
| say fAgood queeno.

LEONTES
Force her hence.

PAULINA

The good queehn

For she is goadl hath brought you forth a daughter.
Commends it to your blessing.

PAULINA lays down the baby

LEONTES
Hence with her!
[To AntigonukGive her the bastard.

PAULINA

[To AntigonukForever

Unvenerable be thy hands, if thou

Takdst up the princess.

LEONTES

It is the issue of Polixenes.
Hence with it, and

Commit them to the fire!

PAULINA

Although the print be little, the whole matter

And copy of the fathér eye, nose, lip,

The pretty dimples of his chin, and cheek, his smiles.

LEONTES

A gross hag!

[To AntigonukAnd, lozel, thou art worthy to be hanged
That wilt not stay her tongue.
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ANTIGONUS

Hang all the husbands

That cannot do that feat, you'll leave yourself
Hardly one subject.

LEONTES

[ToPauling I " | | had thee burnt.

PAULINA

| care not.

It is an heretic that makes the fire,

Not she which burns @ I'll not call you tyrant.
Something savors

Of tyranny and will ignoble make you.

LEONTES
Were | a tyrant, where were her life? Away with her!

PAULINA
[To Antigonuk | pray you do not

push me;

Look to your babe, my Lor d,

Exit PAULINA.

LEONTES
Thou, traitor, hast set on thy wife to this.

My c¢chil d? Away withot! Even

A heart so tender o'er it, take it hence,

And see it instantly consumed with fire.

But be it; let it live.

You that have been so tenderly officious

To save this bastardébés |I|if
To save this brat's life?

ANTIGONUS
I'll pawn the little blood which | have left
To save the innocent. Anything possible.

LEONTES
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The fail of any point indt shal
Death to thyself, but to thy lewtngued wife,

Carry this female bastard hence, and bear it

To some remote and desert place.

ANTIGONUS

| swear to do this. Come on, poor babe,

[Takes up baljySome powerful spirit instruct the kites and ravens
To be thy nurses. Blessing

Against this cruelty fight on thy side,

Poor thing, condemned to loss.

Exit ANTIGONUS with the chil&Enter SERVANT.

SERVANT

Please your Highness, posts

From those you sent to thooracl
An hour since.

LEONTES

The great Apollo suddenly will have

The truth of this appear. For as our most disloyal lady hath
Been publicly accused, so shall she have

A just and open trial.

Exeunt, including LEONTES.
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INTERLUDE 4

#HTAPAULI NAGS LAMENTO
TIME watches. PAULINA renters and dons her cloak. She wistfully watches

ANTIGONUS leave for Bohemia with the babe. She takes a step towards his retreating
figure, before catching herself and exiting in the opposite direction.
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ACT Ill, SCENE 2

Enter LEONTES and OFFICER.

LEONTES
Produce the prisoner.

Enter HERMIONE for trial, with PAULINA and EMILIA.

OFFICER
[Read$ Hermione, queen to the worthy Leontes, King of Sicilia, thou art here accused and
arraigned of high treason, in committing adultery with Polixenes, King of Bohemia.

HERMIONE

You, my lord, best know

Whom least will seem to do so my past life
Hath been as continent, as chaste, as true,
As | am now unhappy. For Polixenes,

With whom | am accused, | do confess

| loved him as in honor he required.

Sir, you speak a language thainderstand not.
My life stands in the level of your dreams,
Which 1dl lay down.

LEONTES

Your actions are my dreams.
You had a bastard by Polixenes,
And | but dreamed it.

HERMIONE
What your jealousies awake, | tell you
60Tis rigor ahombrsalot | aw. Your

| do refer me to the oracle:
Apollo be my judge.

LEONTES
Bring forth, in Apoll ods name, his oracle.

Exit OFFICER.
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HERMIONE

Were my father alive, that he did but see
The flatness of my misery; yet with eyes
Of pity, not revenge.

Enter CLEOMENES and DION with OFFICER

LEONTES
Break up the seals and read.

OFFICER

[Read$ Hermione is chaste, Polixenes blameless, Camillo a true subject, Leontes a jealous tyrant,
his innocent babe truly begotten, and the king shall live without an heir if that which is lost be not
found.

FIRST LADY
Now blessed be the great Apollo.

LEONTES
There is no truth at al | i 6t hdboracl e!

Enter SERVANT.

SERVANT
My lord, the King, the King!

LEONTES
What is the business?

SERVANT
The prince your son, with fear
Of thequeen's speed, is gone.

LEONTES
How Agoneod?

SERVANT
Is dead!



LEONTES
Apol l oés angry, and the
Do strike at my injustice!
[HERMIONE falls]
How now there?

PAULINA
This news is mortal to the Queen! Look down
And see what death is doing.

LEONTES

| have too much believed mine own suspicion.
[PAULINA and EMILIA exit with HERMIONE.

Apollo, pardon.

I'll reconcile me to Polixenes,

New woo my queen, recall the good Camillo!

Enter PAULINA.

PAULINA
Oh cut my lace, lest my heart, cracking it,
Break too.

OFFICER
What fit is this? Good lady?

PAULINA

What studied torments, tyrant, hast for me?
What wheels, racks, fires? What flaying? Boiling
In leads or oils? What old orewer torture

Must | receive, whose every word deserves

To taste of thy most worsthy tyranny

Together working with thy jealousiés

Fancies too weak for boys, too green and idle
For girls of nin@ oh think what they have done,
And then run mad indeed, stamkad, for all

Thy bygone fooleries were but spices of it.
That thou betrayedst Pol

heavens

i XxXenes,
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That did but show thee of a fool, inconstant,

And damnable ingrateful. Nor wasnuch,

Thou wouldst have poisoned good Camillo's honor

To have him kill a king: poor trespasses,

More monstrous standing by; whereof | reckon

The casting forth to crows thy baby daughter

To be or none, or little, though a devil

Would have shed water out of fire ere dane

Nor isd directly laid to thee the death

Of the young prince, whose honorable thoughts,
Thoughts high for one so tender, cleft the heart

That could conceive a gross and foolish sire
Blemished his gracious dam. This is not, no,

Laid to thy answer. But the I&stO lords,

When | have ¢ #eQ@Queenfihe Qyeenwoe! 0
The sweetest, dearest creafaréead, and vengeancedor
Not dropped down yet.

OFFICER
The higher powers forbid!

PAULINA

lsayshés dead! I 61 | swear ot ! I f word nor
Prevail not, go and see. If you can bring

Tincture or luster in her lip, her eye,

Heat outwardly, or breath within, I'll serve you
As | would do the gods. But, o thou tyrant,

Do not repent these things, for they are heavier
Than all thy woes can stir; therefore, betake thee
To nothing but despair. A thousand knees

Ten thousand years together, naked, fasting
Upon a barren mountain and still winter

In storm perpetual, could not move the gods

To look that way thou wert.

LEONTES

Go on, go on!

Thou canst not speak too much. | have deserved
All tongues to talk their biftest.

50
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Prithee bring me

To the dead bodies of my queen and son;

One grave shall be for both. Upon them shall
The causes of their death appear, unto

Our shame perpetual. Once a daiiisit

The chapel where they lie, and tears shed there
Shall be my recreation. So long as nature

Will bear up with this exercise, so long

| daily vow to use it. Come and lead me

To these sorrows.

51
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INTERLUDE 5

#6T A PERDI TAGS LULLABYO

PAULINA, SERVANT, CLEOMINES, and OFFICER exit, and LEONTES takes a step in
their direction. Then, HERMIONE enters, veiled, as a ghost, haunting the scene. TIME
wanders, brandishing the scythe.

HERMIONE [Sung

AH, IF THAT WHICH LOST BE NOT FOUND,

IF THE SORROW IN MEMORY DROWNS,

| WILL PART AND BID YOU ADIEU;

| 8LL HOLD YOU TO THE TRUTH.

LEONTES watches, wonderstruck, as HERMIONE passes from the world.
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ACT lll, SCENE 3 (PART 1)

LEONTES watches on. Enter ANTIGONUO&ying the baby, followed by a MARINER

ANTIGONUS
Our ship hath touched upon
The deserts of Bohemia?

MARINER

Ay, my lord, and fear

We have landed in ill time: the skies look grimly.
Besides, this place is famous for the creatures
Of prey that keep upon't.

ANTIGONUS
Go thou away,
1Al follow instantly.

Exit MARINER.

ANTIGONUS

Come, poor babe.

| have heard but notbelievedt he spirits o6thddead
May walk again. If such thing be, thy mother

Appeared to me last night, for never was dream

So |Ii ke a waking. Break from her: it he babe
Is counted lost forever, Perdita
| prithee callét.o And so, with shrieks

She melted into air. Affrighted much,
| did in time collect myself and thought
This was so and no slumber. Dreams are toys.
[Places the baby and a scroll upon the grojind.
There lie, and there thy character; there these,
[He lays down a bundl&@hunder]
Farewell.
The day frowns more and more. Tladike to have
A lullaby too rough. | never saw
The heavens so dim by day.
[The sound of a storm, with horns and dogs barking.



A savage clamor!
Well may | get aboard! This is the chase.
| am gone forever!

Exit pursued by a bear.
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INTERLUDE 6
#7717 MEMORI ES AND DREAMSO
TIME and the ENSEMBLE enters. LEONTES collapses.

ENSEMBLE [Sung
OOH.

TIME

WRACKED WITH GUILT AND GRIEF,

LEONTES BEGGED. HEG6D PLEAD
IF ONLY HE COULD TURN BACK THE CLOCK,

BRING BACK WHAT WAS LOST.

LEONTES

IF 1 HAD CHOSEN DIFFERENT WORDS

| F ONLY ACTI ONS COULDNOGT HURT

IF ONLY | COULD CHANGE THE PAST

IF ONLY | COULD BRING IT BACK

0CAUSE I CAN SEE I'T I N MY HEAD,
THE PRESENT DANCING WITH THE DEAD,

THE PHANTOM PAIN INSIDE MY CHEST,

CAN NOTHING HEAL THE WANTING ACHE?

TIME

AND TIME DENIED HIM, BUT WAS SURPRISED WHEN
ALL HIS SORROWS TURNED TO DREAMS,

FADING GHOSTS IN THE AFTERNOON MIST

SITTING THERE UPON THE GREEN.

LEONTES [Sung
BUT WHAT I F | é.

ENSEMBLE
BUT WHAT | F 1| é

TIME
DOTING ON HIS FANTASIES.
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LEONTES

Il F I  COULD, I COULD, I CoOuUuLDe

WITH MY BROKEN HEART A-MENDING,

| 6D GO BACK AND CHANGE THE ENDI NGé
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ACT Ill, SCENE 3 (PART 2)

The ENSEMBLE, including TIME, exits. LEONTES watches on, as OLD SHEPHERD
enters.

SHEPHERD

| would there were no age between ten and three and twenty, or that youth would sleep out the
rest, for there is nothing in the between but getting wenches with child, wronging the ancientry,
stealing, fighting-- hark you now! Would any but these boikdiins of nineteen and twand

twenty hunt this weather? They have scared away two of my best sheep, which | fear the wolf will
sooner find then the master. If anywhere | have ti@Emby the seaside, browsing of ivy. Good

luck, an't be thy will! What haavwe here?3eeing the bahy Mer cy onébés, a bairn

bairn! A boy or a child | wonder? A pretty one, a very pretty one, sure some scape. I'll take it up

for pity, yet 1061l tarry til/l my son Cco0me.
Enter CLOWN.

CLOWN

Hilloa, loa!

SHEPHERD

Look thee here, boy. Ha¥ea sight for thee! Look thee, a bearalgth for a squiré shild. Look

thee here. Take up, take up, boy. Opendét! So,

This is some changeling. Openét! What's withi

CLOWN

[Opensbok Youdre a made old man. | f the sins of vy

Gold, all gold.

SHEPHERD

This is fairy gold boy, and 6é6twill prove so.

We are lucky, boy, and to be so still requires nothing but secrecy. Let my sheep go. Come, good
boy, the next way home.

Exit SHEPHERD and CLOWN.
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INTERLUDE 7

#8T A BOHEMI A0

The cold tragedy of Sicilia gives way to the warm pastoral of Bohemia. Spring blooms.
LEONTES relishes the warmth.
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ACT IV, SCENE 1

LEONTES watches as TIME, the Chorus, enters.

TIME

Now take upon me, in the name of Time,

To use my wings. Impute it not a crime

To me or my swift passage that | slide

Ocer sixteen years and leave the growth untried
Of that wide gap. Imagine me,

Gentle spectators, that | now may be

In fair Bohemia.

[PERDITA and FLORIZEL enter.]

And remember well,

| mentioned a son o6thdékingdés, which Florizel
| now name to you, and with speed so pace

To speak of Perdita, now grown in grace.
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INTERLUDE 8

#9TATI ME, A FRI ENDO

PERDITA and FLORIZEL exit. LEONTES prepares to get up from a seated position, in
order to follow them out. TIME intercepts him, staring him down coldly. LEONTES recaoils,
before TIME offers a hand, helping him up. TIME embraces him as a friend, before
frolicking away amid the spring blooms. LEONTES excitedly watches CAMILLO and

POLIXENES enter.
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ACT IV, SCENE 2

CAMILLO
It is fifteen years since | saw my country. | desire to lay my bones there. Besides, the penitent king,
my master, hath sent for me.

POLIXENES

As thou lowist me, Camillo, wipe not out the rest of thy services by leaving me now. Say to me
when sawdédst thou the prince Florizel, my son?
CAMILLO

Sir, it is three days since | saw the Prince.

POLIXENES

| have this intelligence: that he is seldom from the house of a most homely shepherd, a man, they
say, that from very nothing and beyond the imagination of his neighbors is grown into an
unspeakable estate.

CAMILLO
| have heard, sir, of such a man, who hath a daughter of most rare note.

POLIXENES
Thou shalt accompany us to the place where we will, not appearing what we are, have some
guestion with the shepherd.

CAMILLO
| willingly obey your command.

POLIXENES
My best Camillo, we must disguise ourselves.

LEONTES produces disguises and hands them to CAMILLO and POLIXENES, who don
them. Exit CAMILLO and POLIXENES.
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INTERLUDE 9

#10iAn FROLI C AND FLOWERSO

Oneby-one, members of the ENSEMBLE enter, dancing, from right, decorating the
graveyard with spring flowers. LEONTES walks from left to right slowly, reveling in the
flowers and frolic. He watches FLORIZEL and PERDITA enter from opposite sides, run to

ead other, and embrace.
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ACT IV, SCENE 4

FLORIZEL

This your sheeyshearing

Is as a meeting of the petty gods,
And you the queen on't.

PERDITA

Sir, my gracious lord,

To chide at your extremes it not becomes me.

Oh pardon that | name them! Your high self,

The gracious mark o6thoéland, you have obscure
With a swain's wearing, and me, poor lowly maid,

Most goddessike pranked up! | should blush

To see you so attired.

FLORIZEL

| bless the time

When my good falcon made her flight across
Thy fatheds ground.

PERDITA

Even now | tremble

To think your father by some accident

Should pass this way, as you did. Oh, Fages!

How would he look to see his work, so noble,

Vilely bound up? What would he say?

Your resolution cannot hold whetis

Opposed, as it must be, by thdé power of the Kk

FLORIZEL

Thou dearest Perdita,

With these forced thoughts | prithdarken not

The mirth od6thdéfeast, or | " || be thine, my f a
Or not my fatheds. For | cannot be

Mine own nor anything to any if

| be not thine. To this | am most constant.

Your guests are coming.

Lift up your countenance as it were the day



Of celebration of that nuptial which
We two have sworn shall come.

PERDITA
O Lady Fortune,
Stand you auspicious!

64

Enter the OLD SHEPHERD, CLOWN, SERVANTS, SHEPHERDS and
SHEPHERDESSES, POLIXENES and CAMILLO both disguised.

SHEPHERD

Come, quench your blushes and present yourself

That which you are, mistress

And bid us welcome to your sheshearing,
As your good flock shall prosper.

PERDITA

[To PolixenegSir, welcome.

It is my father's will | should take on me
Thehostess hi p o6t hdéday;
[ToCamillo) Youdre wel come,

POLIXENES

Shepherdess,

A fair one are you. Well you fit our ages
With flowers of winter.

PERDITA

These are flowers

Of middle summer, and | think they are given
To men of middle age.

CAMILLO
| should leave grazing wereof your flock,
And only live by gazing.

PERDITA
Out, alas!
[ToFlorizel Now, my fairdst
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I woul d | had some fl|l ower s

Become your time of day;
To make you garlands of, and my sweet friend,
To strew him o'er and o'er.

FLORIZEL
What? like a corpse?

PERDITA
No, like a bank for love to lie and play on,
Not like a corpse; or if, not to be buried,

But quick, and in mine arms. Come, take your flowers.

Methinks | play as | have seen them do
In Whitson pastorals. Sure this robe of mine
Does change my disposition.

FLORIZEL

What you do

Still betters what is done. When you speak, sweet,
& have you do it ever; when you sing,

When you do dance, | wish you

A wave dih sea that you might ever do

Nothing but that; move still, still so.

PERDITA

O Doricles,

Your praises are too large, but that your youth
Do plainly give you out an unstained shepherd,
With wisdom | might fear, my Doricles,

You wooed me the false way.

FLORIZEL
| think you have
As little skill to fear as | have purpose

To put you todt. But c¢ome

Your hand, my Perdita so turtles pair
That never mean to part.

PERDITA

o0t hdédspring

our dance |
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[ swear for 6 em.

#IITASHEEREARI NG FESTI VALO
PERDITA and FLORIZEL dance

POLIXENES

[To Camilld This is the prettiest lovbborn lass that ever
Ran on the greensward. Nothing she does or seems
Too noble for this place.

Here, a dance of SHEPHERDS and SHEPHERDESSES. LEONTES sees a shepherdess
that looks like the ghost of HERMIONE.

Pray, good shepherd, what fair swain is this
Which dances with your daughter?

SHEPHERD

They call him Doricles and boasts himself
To have a worthy feeding. But | have it
Upon his own report, and | believe it;

| think there is not half a kiss to choose
Who loves another best.

POLIXENES

How now, fair shepherd?
[To Florize] Let me hear
What you profess.

FLORIZEL
Do, and be witness toodt.

POLIXENES
And this my neighbor too?

FLORIZEL

And he, and more

Than he and ménthe earth, the heavens, andall
That were | crowned the most imperial monarch,



Were | the fairest youth, | would not prize them
Without her love.

SHEPHERD
But, my daughter,
Say you the like to him?

PERDITA
By thoépattern of mine
The purity of his.

SHEPHERD

Friendsu nk nown, you shall
| give my daughter to him. Come, your hand
And daughter, yours.

POLIXENES
Soft, swain, awhile, beseech you.
Have you a father?

FLORIZEL
| have, but what of him?

POLIXENES
Knows he of this?

FLORIZEL
He neither does nor shall.

POLIXENES

Methinks a father

Is at the nuptial of his son a guest
That best becomes the table.
Let him knowodt .

FLORIZEL
He shall not.

POLIXENES

own
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Prithee let him.

FLORIZEL
No, he must not.

SHEPHERD
Let him, my son; he shall not need to grieve
At knowing of thy choice.

FLORIZEL
Come, come, he must not.
Mark our contract.

POLIXENES
[Removing disgui$eark your divorce, young sir,
Whom son | dare not call.

SHEPHERD
Oh, my heart!

POLIXENES

A

I 61 1 have thy beauty scratched

More homely than thy statelT¢ Florizel For thee, fond boy,
If thou no more shalt never see this knack,

Wedl bar thee from succession,

Not hold thee of our blood, no, not our kin.

Exit POLIXENES.

PERDITA

Even here undone!

| was not much afeared, for once or twice

| was about to speak and tell him plainly,

The selfsame sun that shines upon his court

Hides not his visage from our cottage, but

Looks on alike. To Florizel Wilt please you, sir, be gone?
| told you what would come of this. Beseech you,

Of your own state take care. This dream of mine,

Being now awake, | 611 queen
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But milk my ewes and weep.

SHEPHERD
| cannot speak, nor think,
Nor dare to know that which | know.

Exit SHEPHERD.

FLORIZEL
[To Camilld Why look you so upon me?

CAMILLO
You know your father's temper.

FLORIZEL
Camillo?

CAMILLO
[Removing disgui$d=ven he, my lord.

PERDITA
How often have | told you O6twould be thus?

FLORIZEL

Lift up thy looks.

From my succession wipe me, father! |

Am heir to my affection. Camillo,

As you have ever been my fatéehonored friend,
This you may know

And so deliver: | am put to sea

With her | cannot hold on shore.

CAMILLO

If you may please to think | love the king
Embrace but my direction. Make for Sicilia

And there present yourself and your fair princess,
For so | see she must Here Leontes

She shall be habited as it becomes

The partner of your bed. Methinks | see



70
Leontes opening his free arms and weeping

Hi s welcomes forthj; asks thee there, nSon,
[FLORIZEL and PERDITA talk togethgr.

What | do next shall be to tell the king

Of this escape and whither they are bound;

Wherein my hope is | shall so prevail

To force him after, in whose company

| shall review Sicilia.

Exit FLORIZEL, PERDITA, and CAMILLO. Enter CLOWN and OLD SHEPHERD,
carrying a bundle and a box.

CLOWN
There is no other way but to tell the king &a changeling, and none of your flesh and blood.

SHEPHERD
Nay, but hear n

CLOWN
Nay, but hear me!

SHEPHERD
Go to, then.

CLOWN
Show those things you found about her, those secret things, all but what she has with her.

SHEPHERD
| will tell the king all, every word. Let us to the king. There is that in this fardel will make him
scratchhisbeard.o t hépal ace?

SHEPHERD and CLOWN start to exit in one direction.
LEONTES as ANOTHER SHEPHERD
[In disguis¢ Uhé hee king is not at the palace; he is gone aboard a new ship to purge melancholy

and airhimself.

CLOWN and SHEPHERD look at each other, and thenre#ite oppositedirection.

o
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INTERLUDE 10

#12in FLOWERS ( REPRI SE) o

LEONTES exits right after the exiting party. TIME enters at right with a basket and slowly
picks up the strewn flowers, bunbibunch. This can take time. LEONTES enters from
the left, and TIME maneuvers LEONTES into his starting position for the ne.sce
CLEOMINES and PAULINA take their places next to LEONTES, and TIME snaps their
fingers to start the scene.



ACT YV, SCENE 1

CLEOMINES

Sir, you have done enough and have performed
A saintlike sorrow. Forget your evil;

With them, forgive yourself.

LEONTES
Whilst | remember
Her and her virtues, | cannot forget.

Enter PAULINA.

PAULINA

One that gives out himself Prince Florizel,

Son of Polixenes, with his princess desires access
To your high presence.

LEONTES

Go, Cleomines,

Yourself, assisted witkiour honored friends,
Bring them to our embracement. Still 'tis strange
He thus should steal upon us.

Exit CLEOMINES.

PAULINA

Had our prince,

Jewel of children, seen this hour, he had paired
Well with this lord.

LEONTES

Prithee no more; ceas€hou know'st

He dies to me again when talked of. They are come.
[Enter FLORIZEL and PERDITA. Exit PAULINA.]

Were | but twentyone,

Your fatheros image i s so

His very air, that | should call you brother,

As | did him, and speak of something wildly
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By us performed before. Most dearly welcome,

And your fair princes$ goddess! Oh, alas!

|l |l ost a couple that o6twi xt heaven and earth
Might thus have stood, begetting wonder, as

You, gracious couple, do; and then Itébs

All mine own follyd the society,

Amity too of your brave father, whom,

Though bearing misery, | desire my life

Once more to look on him.

FLORIZEL
Most royal sir, we have crossed
To execute the charge my father gave me.

Enter PAULINA.

PAULINA

Most noble sir,

Bohemia greets you,

Desires you to attach his son, who has

Fled from his father, from his hopes, and with

A shepherdds daughter.

LEONTES
Whereds Bohemia?

PAULINA

Here, in your city | now came from him.
Whiles he was hastenirign the chase, geems,
Of this fair couplé meets he on the way

The father of this seeming lady and

Her brother, having both their country quitted
With this young prince.

FLORIZEL
Camillo has betrayed me.

PAULINA
Hebés with the king your father.



LEONTES
Who?Camillo?

PERDITA

O my poor father!

The heaven sets spies upon us, will not have
Our contract celebrated.

LEONTES
You are married?

FLORIZEL

We are not, sir, nor are we like to be.
The stars will kiss the valleys first;
Come, good my lord.
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INTERLUDE 11/ ACT 5, SCENE 2

#13TA REUNI ONO

Wordlessly,LEONTES, FLORIZEL, PERDITA, and PAULINA move to leave, but the
SHEPHERD, CLOWN, POLIXENES, and CAMILLO enter. The SHEPHERD carries the
basket and fardel, and CLOWN carries the r
and HERMI ONEOGSs neckP®t e XENEDNFTF&BSchndach o
POLIXENES nods at LEONTES, and LEONTES nods at CAMILLO. PERDITA runs to hug

her brother, the CLOWN, and her father, the SHEPHERD, who pulls away and caresses

her face. SHEPHERD nods at CLOWN who hands ANTIG®RWY | et t er to PAU
reads it and glances up at the CLOWN hol di
letter to LEONTES, who reads it. SHEPHERD gestures to the fardel and basket, as if to
say, fAWe found her with t hesofersherhaBdONNEES st ¢
embrace. LEONTES hugs SHEPHERD and CLOWN, while POLIXENES tousles
FLORI ZELOGs hair, before their own reconcild@
she regards her, holding her heart, praising Apollo. LEONTES embraces POLIXENES an
histobesonin-l aw, FLORI ZEL. LEONTES shakes CAMILL
LEONTES and PERDITA return to each other, and PERDITA takes LEONTES in one hand
and the SHEPHERD in the other. PAULI NA pu
s omet hi shggestures affdtage. The company follows her, exiting to the right.
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INTERLUDE 12

#14iATI MEGS LAMENTO
TIME enters, starting a slow, mournful dance. TIME lingers on the scene. HERMIONE

enters, covered in a veil, and regards TIME. They dance together. TIME leads her to her
pedestal by her grave. With a breath and a flourish, TIME leaves the scene.
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ACT V, SCENE 3

Enter LEONTES, POLIXENES, FLORIZEL, PERDITA, CAMILLO, and PAULINA.

LEONTES

O Paulina,

We honor you with trouble, but we came
To see the statue of our queen.

PAULINA
Here it is; prepare
To see the life as lively mocked as ever
Still sleep mocked death.
[Drawing aside curtain to reveal Hermione as a statue]
| like your silence.

LEONTES

Her natural posture.

But yet, Paulina,

Hermione was not so much wrinkled, nothing
So aged as this seems.

PAULINA

So much the more our carégerexcellence,

Which lets go by some sixteen years and makes her
As she lived now.

LEONTES

As now shemight have done,

| am ashamed; does not the stone rebuke me
For being more stone than it? O royal piece!
Therds magic in thy majesty, which has

From thy admiring daughter took the spirits,
Standing like stone with thee.

PERDITA

And give me leave,

And do not say O0tis superstition that
| kneel and then implore her blessing. Lady,



Dear Queen, that ended when | but began,
Give me that hand of yours to kiss.

PAULINA

O, patience!

The statue is but newly fixed; the color's
Not dry.

CAMILLO
My Lord, your sorrow was too sore laid on,
Which sixteen winters cannot blow away.

PAULINA

Indeed, my lord,

If I had thought the sight of my poor image
Would thus have wrought you,

I'd not have showed it.

PAULINA noves to draw curtain

LEONTES
Do not draw theurtain.

PAULINA
No | onger shall you
May think anon it moves.

LEONTES
Let be, let beBee, my lord,

Would you not deem it breathed? And that those veins

Did verily bear blood?
The fixture of her eye has motiondin
As we are mocked with art.

PAULINA
I'll draw the curtain.

LEONTES
O sweet Paulina,

gaze

| est
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No settled senses of the world can match

The pleasure of that madness.

PAULINA
| am sorry, sir, | have thus fatirred you, but
| could afflict you farther.

LEONTES

This affliction has a taste as sweet

As any cordial comfort. Still methinks

There is an air comes from her. What fine chisel
Could ever yet cut breath? Let no man mock me,
For I will kiss her.

PAULINA

Good, my lord, forbear.

The ruddiness upon her lip is wet;

Youdl mar it if you kiss it, stain your own
With oily painting. Shall | draw the curtain?

LEONTES
No, not these twenty years.

PAULINA

Resolve you

For more amazement; if you can behold it,

|dl make the statue move indeed, descend
And take you by the hand; but then you'll trdnk
Which | protest againdt| am assisted

By wicked powers.

LEONTES
What you can make her do,
| am content to look on.

PAULINA
It is required
You do awake your faith.

Let o6t
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LEONTES

Proceed. No foot shall stir.

PAULINA
Music! Awake her! Strike!

#1517 STATUE AWAKENS

[ToHermion¢ O6Ti s ti me! Descend! Be stone no mor e!
Strike all that look upon with marvel. Come!

Nay, present your hand.

When she was young, you wooed her; now, in age,

Is she become the suitor?

LEONTES
O, shés warm!

POLIXENES
She embraces him.

CAMILLO
She hangs about his néck
If she pertain to life, let her speak too.
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EPILOGUE

#16F A EPI LOGUEO
HERMIONE opens her mouth to speak, but a wordless song comes out.

HERMIONE [Sung
AH.

ENSEMBLE [Sung
OOH.

TIME

BUT EVERY NIGHT, THE DAYDREAM BROKE;
HERMIONE ALWAYS TURNED TO STONE.
WITH PHANTOMS, SHADOWS OF THE NIGHT,
IN THE PALE AND DYING LIGHT.

HERMIONE backwards from LEONTES and regains her statuesque pose. TIME takes the
vei l from PAULI NA6s hand and drapes it bac
hand does not reach her. He collapses in sobs.

FOR HE COULD REPENT, AND HE COULD DREAM,

BUT THI NGS wWOULD NEVER BE AS SEEMOD,
COME THE RAIN, AND COME THE DAY,

BUT REDEMPTION NEVER CAME.

LEONTES gets up and takes the fardel from
in tears, but grabbing a corner, finds the bundle unraveling to a sheet, the child gone. The
SHEPHERD takes the sheet from LEONTES.

Night passes. The ENSEMBLE moves around LEONTES, a still figure amid the movement
of time. Sixteen years pass him.

ENSEMBLE [Sung
OOH.

The ENSEMBLE pause in the positions that were assumed in the prologue. LEONTES exits
at right.



TIME
IT REACHED NEW DEPTHS, COULD NEVER ELIDE,
THE CAVERN OF THAT WIDE GAP OF TIME.

The sun rises. LEONTES enters from the left with a bundle of flowers.

ENSEMBLE [Sung

THERE WAS A MAN WANDERED A CHURCHYARD

AND DREAMT THAT SPRING DEW WOULD RISE AGAIN.

TURN BACK THE CLOCK, HEAL ALL THE HURT SCARS.

BUT HE WAS CONDEMNED FOREGOGER TO DWELL.

Lights fade to blackout.

END OF PLAY
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Chapter 5

Adapting TheWi nt e r idts a New Play

AfterThe Wi nter,0s Twalse:exlcalht ed to explore Shal
opposed to bringing the story to contemporary audiences in the community as a production, |
decided to lean into my adaptation efforts by expanding the shortigagtes and Paulina Are
Very Much Not Deadrom theLab into a longer on@act play. The finatiraft of Leontes and
Paulinaimagines Leontes and Paulina sitting at the graves of their loved ones for an hour in the
morning. Over the course of the play, th@tiicker, blame, reminisce, and find acceptance,
wor ki ng t hr ouhgaht rlLeedo natneds OP asuellifnads justified an
The play depicts this experience, the meeting at the cemetery at dawn, as a ritual that they
perform daily intheir unending grief.

The premise for the play developed from dramaturgical exploration duringkhét
the beginning of the process of rehearsaldfero nt e s : A, |Asked mgdradnaturgl a | e
Mary Rose, to do an improv exercise with me. She played Leontes, | played Paulina, and we
i magined that, after Leontesds | ong day of mo
their conversati on boedingdf duetiiriyminute expedmedte r ed. The
punctuated with moments wh entaey drameatujicait ap out 0O
discussion, was the potof-departure for the first script deontes and Paulina

Leontes and Paulina takes inspiration from Theatre of the Absurd. {\3&4L musicals
like Brigadoonresponded to the immense loss of life with fantasy as a coping mechanism for
battle fatigue, some pe8YWII plays responded with existentialisireontes and Paulina

borrows fr om Waitmgfer God& mstekdeof waiting for Godot (or God),
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Leontes and Paulina wait for the return of their loved ones who never will come back. Leontes

and Paulina borrow from Harold Pinterds char a
there is no need for any more communication and no use for a@\wmords of repentance.
Leontes and Paulina borrows from Jéaa u |  SN& Exit m sitdasing the two in their own
kind of hell, where they can only understand themselves in the gaze of the other. Leontes and
Paulina borrows from Eugn e | o TheBald Sopranan implying a cyclical nature to
existence. And, of course, the title of Leontes and Paulina is inspiredbbyn St oppar d o6 s
Rosencrantz and Guildenstern AreDeadLi ke Tom Stoppardés play, L
i magines two of Shak ebetpee@mmoeénts ofthb play;dwt whereas i n
one familiar withHamletknows that Rosencrantz and Guildenstern are destined to die, one
familiar withT h e Wi n tkeow®tlsat LE€amteseand Paulina must endure the passage of
sixteen years.

As an adaptation of h e Wi n t, leonfesandlPadliranagines the title characters
in the gap between Act 3, scene 2 to Act 5, scene 1. In Act 3, scene 2, Paulina boils over in
ri ghteous anger towards Leontes, from AWhat s
thousand kneesécdsl d Aot | moke t°hebrtesvigmovedtoou wer
admit Ashameo, vowing to fA[] o] ncléHeanstrdctssy év i si t
Paulina, fACome, and [2€he dexttme we sedthe twolkhamatersésor r o w
the first scene of the fifth act. Cleomenes informs us that in this intervening sixteen years,

Leontes has iipleirkfeo r shimantes sta®s tisabwihilstthe remembers

®The Wi nt221d11.Tal e
171bid, 3.2.235236.

18 |bid, 3.2. 239240.

19bid, 5.1.79.
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Her mi one and her virtues, he ficannot forgeto

reminds Leontes of the virtue of ZAPaniea you ki |
maintains that Leontes cannot marry again until his heir be found, as told by the oracle.

My interpretation of Leontes and Paulinads
moments of the play is that Leontes dwells in his grief for his wife and son, and Paulina, in her
own grief for her husband, Antigonus, oscillates between holdingtégoesponsible for his
past faults and making peace with the man. Le
relationships with Hermione and Polixenes manifests in a hesitancy to befriend Paulina, afraid
hedl | hurt her t he wggleswittehintsalf,rknowingthdicamngver Leont e
repent enough to make what he did right, and aiming now to be a further burden to Paulina.

Paulina struggles with Leontes, at times fueling histsatfed, and at othéimes comforting

him. | imagined that Paulina wants revenge against the man who wronded liner husband
(Antigonus)and her friend (Hermione), but she also realizes that Leontes is the only friend she
has left.

Beyond thinking of the phlThg ¥Wsn#alasosssep dak e
Leontes and Paulina as an adaptation of an adapatiat is, oL e ont es: A .The nt er 6 s
first adaptation of this project showed Paulina being cold towards Leontes. This second
adaptation expands on what the conversation would look like between the two in the cemetery;
Leontesds interiority is tr amestbfbaothradagtatonasiso a d

the invol vement of HeMi miten &&s Txatl &t .o wise d rhtee 9

Leontesds f ant as yhiseyeswih theglying lght of tageeomtes el f o r e

20bid, 5.1.1518.
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Paulinamight imagine any single day in the sixteen years of mourning, but what makes this day

exceptional is that Paulina decides to create the statue of Hermione, an act of a mourning ritual,
in the vein of Shakespear edskthestatuegcene adcompdtrey , P

artist with a vision, a sculptor, for Leontes and Paulina.

The two adaptations differ in hdohw they con
Winterimhsedates: A, Wiheeréstdoaheion of | oss th
ending is too good to be true, and the work i

redemption that can never come. In Leontes and Paulina, one can imagine the events of the play
as tke content of the intervening sixteen years. A cynical audience member might see Leontes
and Paulina as the realisticend ofthetrggedo f t he f i r st t fheee acts of
Wi nt e r.Msanwhike b kBopeful audience member might see Leontes and Paulina as the
middle of the storyolf he Wi nt erk®o wT amlge what the characters
will find restoration after sixteen years. (There is a third interpretatibeaftes and Paulinan
which one understands that Hermione did not truly die, but that Paulina is hiding her away. This
would make the Paulina ékontes and Paulina Machiavellian avenger intent oraking
Leontes miserable. It is, in fact, a bit funny to think of just how depressed Leontes is and just
how much Paulina would be gaslighting himthe sense that this project is not just about
Leontesods grief, but about exploring the unen
support this interpretation.

As a response to COVHD9, Leontes and Paulinean be seen as a pandemic play in
number of ways. Leontesds initial refusal of
parallels how groups of Americans refused to heed the warning and guidance of scientists with

the danger and spread of the e@airus, which led to widespread infection and deaths. | kept in
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mind a friend who confessed that they found themself in a dark mindset once when they thought

they might have spread the virus to their immunocompromised family, that the thought of their
role in the | oved onesd pot@inlteontes andlRadindh was a
have written a passage where Leontes thinks through the process edndefect, from his
initial doubt to the loss of his family, in a way that parallels cofttacing efforts during the
COVID-19 pandemic. Inspired byppa s sage i n MaHpmnetta Shakeépeaear el | 6 s
plague story released precipitously in 2020) in which we follow how the pestilence of three fleas
makes its way from the Mediterranean Sea to StratipairAvon through a box of glass beads
that Judith, the daughter of Anne and Will, riges, Leontes ih.eontes and Paulinkacks how
one action led to the next, causing the tragedy of the loss of his family.

A developmental workshop fareontes and Paulinevas held in September 2023,
resulting in a public reading of the play on Friday, September 15, 2023 at 4:30pm in Room 6 in
the Theatre Building on Penn Stateds campus.

The following chapter presents the textebntes and Paulina Are Very Much Not Dead.



Chapter 6

Leontes and Paulina Are Very Much Not Dead
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I n Shakd@ébpe&Vi aflseonteslosdsaik famdyhis wife andson to death, and his
newborn daughter to banishméritefore realizing too late that he was wrong in his jealousy.
Si xteen years | ater, he is miraculously reuni
come to life. But what happened during #rdeen years? And what was lost with them?
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CHARACTERS

LEONTES: Early 30s. M. King of Sicilia. Guitidden, and trying not to let himself be a further

burden. Emotional. Depression.

PAULINA: Mid-t o | at e 20s. Fadnser. Mad as beil. Logisab Anxidtye a d

TIME: Narrator. F/NB. A comforting presence. Either a teenage girl chaotically playing with
people | i ke theyodre doldlabigsistemr an ol der, mater

SETTING
Set in the sixteen years of mourning. Every day is just like the last. Leontes and Paulina wander
and dwell in a cemetery. We are at sunrise. The predominant colors are purple, for the
fantastical, magical screen of the sky, and green, for the fertiledeeaying land for life.

ABOUT THE PLAY
The script was inspireddye ont e s : A, myifiret preduddic/adaation of

Shakespeareobds pl ay. I n that iteration, we fin
wandering a graveyard; he experiences the fir
that he remembers, and imagghthe latter half of the play (the reunion) as fantasies or
daydreams that dondét actually happen. Sicilia
tragedy and the pastoral. The adaptation was tearksy angelic, winged Time, who haunts the

scene; time is evgrresent in the scenario, both in the ephemerality of the greenery of the garden
cemetery and in the eternality of the stone of the monuments. Similarly, this play is a quilted

tapestry of momets. Memories and thoughts and dedirgsist, present, and futdrevoven
altogether. To scream at the sky: Al 6m sorry.

IN PERFORMANCE
Time must be a character in the play. She may read select stage dinectioicsovetike
narration. She might stalk the house or performancedaméag the play She might be an usher.
She might water the set before the show begins. She might be sitting in the front row with a
cigarette between her lips. But a performance of thisiplast have her presence, in voice
and/or body.

READING THE PLAY
/ indicates when the next line of dialogue starts.
0 indicates that a character is interrupted.
[ ] indicates words that go unsaid.
Italics indicate stage directions.
But also punctuation is |i ke whatever, itods |
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from ni ewrmorg2D20): o f

Al 61 1 meet you where the spirit mee
Inafaithf or gotten | and. 0O
T TAYLOR SWIFT
000
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LEONTES AND PAULINA ARE VERY MUCH NOT DEAD

Darkness. An even, mournful piano theme plays. Time presides.

Lights up. LEONTES and PAULINA are very much not dead. Sometimes they wish they
were.

A cemetery. Sunrise, dawn. Two graves. One, regal, for Hermione and Mamilius. The
other, more ordinary, but still dignified, for Antigonus.

LEONTES and PAULINA sit on the ground in front of the graves. LEONTES has a small
bouquet of yellow roses next to him. PAULINA holds a stone in the palm of her hand.

#1: Book? P6s outburst; Pobs touc

PAULINA
Did you finish the book?

LEONTES
No.

Silence.

PAULINA
Are youliking the book?

Silence.

LEONTES
ltés interesting.

PAULINA
Yeah? Did you get to the part where thedon

LEONTES
No.

PAULINA
Okay.



Pause.
Have youstartedreading the book?

LEONTES
No.

PAULINA.
Dude.

LEONTES
Paulina.

PAULINA

| really do thdank youobd

LEONTES

l'tds |i ke experidencing

PAULINA
There will be echoes/

LEONTES
I canot bear it/

PAULINA
|l tds therapeuti c.

LEONTES
|l tds too much.

PAULINA
Okay.

LEONTES
[An offering Did you like reading the book?

PAULINA

f eel

t

al

better

over

/
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Yes.

PAULINA tosses the stone up and catches it.

LEONTES
Great.

PAULINA
It waséan experience. I Il oved being in the mi

LEONTES
[Why would you want to read it again?] You could read it again?

PAULINA
Wish | coul d. But | candét forget the ending t

LEONTES
Oh?

PAULINA
I haveé other things to read.

LEONTES
Like what?

PAULINA
Likeeyour | ordsd reports?

LEONTES
Oh.

PAULINA
Yeah.

LEONTES
Right.

PAULINA
Therebés still a kingdom to run.
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LEONTES
Right.

PAULINA
And you hadwenodt [/ been

LEONTES
| know.

PAULINA.
Okay.

LEONTES
| know.

PAULINA
Okay.

Silence.

LEONTES
Thank you.

PAULINA
Of course, no worries.

Silence.

LEONTES
The dew looks beautiful this morning.

PAULINA
|l tds pretty. |l |l i ke how the fog settles in

LEONTES
| like how the haze floats around my head.

PAULINA looks at LEONTES. LEONTES looks out.



|l s thaté?

PAULINA
Where?

LEONTES points.

LEONTES
There.

PAULINA
Mm lavender.

A memory.

LEONTES
Flowers.

PAULINA
Mhm?

LEONTES
She really liked flowers.

PAULINA
Yeah?

LEONTES
Yeah.

Pause. PAULINA debates whether she should indulge his line of thinking.

PAULINA
Which ones did she like?

LEONTES
We donot have to talk about it .



PAULINA.
[Relievedl Okay.

Silence. But then LEONTES thinks about it.

LEONTES
But thank you for keeping things going whige |

PAULINA
Of course.

LEONTES

No,

real ly, l 6m just so

PAULINA
Leontes.

LEONTES
While 10

PAULINA
[Gentle, but firm] No.

LEONTES

10

PAULINA

No.

She canodt take it.

LEONTES
She would have despised this.

PAULINA
[A question, but she knoWy3his.

LEONTES

Me.

/

grateful

97
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PAULINA
You / moping and mourning your family.

LEONTES
[Interiorly] She woul dndét have said it.

PAULINA
Yougett o sit around and mourn awhadsmapepi Bgc abhee k
going??

LEONTES
| dondt deserve you.

PAULINA
Damn right.

LEONTES
Your patience, kindness, your willingness / to engage.

PAULINA
God.

LEONTES
You deserve better.

PAULINA
|l know I do, so i f youdéd only just quit i1it. F

LEONTES
| should be the last person you want to spend your time with.

PAULINA
Do you expect me to comfort you?

LEONTES
Paulina.

PAULINA
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|l 6m not going to take care of you.

LEONTES
You shoul dnot have to.

PAULINA
[Standing upDo you want me to leave?

Silence. LEONTES looks away. She sits back down. This is their daily game, their ritual.
|l 6m not going to take care of you.

LEONTES
Donot .

PAULINA
Youdre still feeling this?

LEONTES
Yeah.

PAULINA
[Understanding Okay.

LEONTES
What , |l i ke youbve moved on?

PAULINA
Uncalled for.

LEONTES
Youdre righPaudéd nd ussa sdoornréyt. klnow what to believ

PAULI NA paces. And paces. And paces. She s

PAULINA
So what do you believe in?

LEONTES
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Huh?

PAULINA
Who would you believe?

LEONTES
Pauli.

PAULINA
You didnot beli eve me.her©Whowduldyoobeleeee? e. Or t he

LEONTES
| was wrong.

PAULINA
Thatdos right, you were wrong, and only when

LEONTES
When?

PAULINA
Whené

She candét invoke Mamilliusdés name in her o
You changed your tune. So you believeé what?

LEONTES
I d iwdnhtdbelieve her.

PAULINA
[Disbelie] Oh, of course.

LEONTES

| just saw her standing across the way from me, irh#ille with him. She looked so radiant. He

looked so good. They looked so happy. She took his hands, they touchegkdtares to his

stomach, and I just, | know those hands. | grew up with them, those were my hands. Those are
rude hands, they tarnish with a touch. But hi s
done better.
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PAULINA
She was so good. So why didnét you believe he
LEONTES
She was so good, and maybe | thought | wasnot
PAULINA

And her word?

LEONTES
Was good. But | valued what | imagined more than what | saw.

PAULINA
Yourself.

LEONTES
Yeah. Myself.

PAULINASstretches.

PAULINA
Your knowledge was a looking glass.

LEONTES
My perception and expression was.

PAULINA
[Unbothered] know better than you.] Yes, exactly, your knowledge.f a ]sYbug $héuld
look into a watery glass.

LEONTES
Why?

PAULINA
See what a fool looks like.

LEONTES
You just want to dunk my head.



PAULINA
Guilty.

LEONTES
Ha.

Two grins. That settle. She softens.

PAULINA
She would never. She loved you.

LEONTES nods.
She was good, and so were you. So are you.
Pause.
[ And another thingé] And didnot

LEONTES
He neveré yes, khewhim argthendve gréwrap. |

PAULINA
Oh.

LEONTES
We went to boarding school together.

PAULINA
Well that | knew.

you

j ust

Pause. LEONTES furrows his brow.

LEONTES
What?? He told you?

PAULINA
No, | just understood.

102
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LEONTES

[Quizzica] Ah. [Pausé | remember it was summer when weé
the school over the summer, and we found a brook in the forest out back. We sat by it, languishing

in the heat, passing the time, before we gave in and waded in. And the, the wdteyuglt the

thick, heavy air with this caress of relief. He splashed 8milng And | splashed him back. The

air was hazy, there was something hanging in it, wavering like amirdge.t ouc hed hi m f i
like he was waitingdr me to get there. And we quickly shared clumsy, hungry adolescent hands.

Pause. Floating in the mirage.

PAULINA
And after? Were you two close?

LEONTES
Closer than ever. He was always really good t
when the storm passed.

Thoughtsplague him

PAULINA
He was there for you.

LEONTES

Al ways. We <came of age together. I remember ét
relinquished the teenage angst, | met Hermione. Polixenes and | had had a fight, and he went back
home with storms rolling over the hills. There was a palace functierewening, and | escaped

outside to get a breath away from the pleasantries and forced smiles. | found a young woman
wandering the garden, humming to hersdtiadistumbled on her reverie, and | remember her gaze

when our eyes métso captivating. She jusimiled. Polixenes and I, we ended our childhood

chapter and entered adulthood, but it wasnot
playfellow for another. But he was supportive
remember the day | introdad them to each other, the two loves of my life. | was so nervous but

he smoothed it over, heo6os always so charming,
PAULINA

Mhm.

LEONTES
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Sheé heé There was something after that. | 6d

Her mi one and 1 6d share the greatest grins. Ani
pass by hsiorme tThhierrge 6tshat wasé

Light dim.
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#1.5: P remembers MO6s community

Lights u@ a spotlight on just PAULINA. She looks out.

PAULINA

|l would tell Mamilius stories. When Leontes a
him and tell him stories. Wedd sit indoors, a
was one about a rogue who peddles trinkets. One about twonwf@heng over a fool. When he

was just born, hedéd gurgle and smile; he was &
he was ol der, but still so littl e, he woul d u
around all over the place,was all | could take to make him listen, but once we started, he was
enchanted. And then heodod tell me hidsme,mwn st o
Hermione, or the ladiésand whi sper them in our ears. He
reactonHe 6 d drop the sheep and notice. And when
Hermione and Mamilius, wrestling with monsters in our heads, delighted by the adventures, the
tales hedd weave. 't was | ikeéwel |l 0Emlddoved hi
would play pretend with him, and Antigonus would lift him up to the sky. | remember his laugh. |

can feel the strip of film running in my hand
and vanished, disappeared, and all that remains nthe sheet they were wrapped in. A current
thatdés slowly fading. A comet trailing in the

Lights up on the whole scene.
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# 2 L6s fantasy; P <3 H; HO6s spi

Lights up.

LEONTES
[What do you think happened to them?] Where do you think they went?

PAULINA
Antigonus and your daughter?

LEONTES
Mhm.

Silence. They consider the possibilities.

PAULINA
When you banished her, that could have meant é

LEONTES
Far.

PAULINA
Far enough to fare better. Hopefully. Maybe Bohemia. Maybe he reached the coast.

LEONTES
And then?

PAULINA
I dono6t know.

Silence.

LEONTES
Sometimes | wonder if she might still be out there.

Silence.

PAULINA
In Bohemia?
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LEONTES
Yes.

PAULINA strugglesdoes she indulge him? Or temper his delusions?

PAULINA
And how do you feel?

LEONTES

[Hopeful That i f she were? What i f she were? Mayhb
up on the seas. They just kept sailing away from Sicilia. Maybe Antigonus fell among a band of
pirates and became one. May b e enhherdosguebaadskyg r ai
in her hair. Another ideg ] Or ! Maybe they never |l eft the si
city streets, sheb6bs been right here al/l al ong
thaw in the spring.Anotherideal] Oré or maybe she was | eft i n
looking for his sheep, a shepherd came upon her. No, a shepherd and his son. She should have an
ol der brother. And theydve been raising her i

wasa babe, but now she is the queen of their festivitiesdAnd
LEONTES sees PAULINA.

[Smiling And maybe Antigonus is still there?
A loud silence.

PAULINA
But hedés not .

LEONTES
Not?

PAULINA
He would have come back. My husband would hav

LEONTES
Maybe heds taking care of the babe.

PAULINA
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So why isnét he back?

Silence. LEONTES shifts.
Maybe he is. Taking care of her. Amde 6 botlruined our marriage, our family, caring for you.

LEONTES
Protecting. You were protecting Her mione, and

PAULINA
| 6d have done anything for Hermione.

LEONTES
| Know.

PAULINA
Anything.

LEONTES
| € know?

PAULINA
She was so true and kind and talented and witty.

LEONTES
[Annoyed Yeah, | know.

PAULINA
And beautiful.

LEONTES
é

PAULINA
Andd

LEONTES
And??
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PAULINA

Well. Like you with Polixenes.

LEONTES
[Disbelie] No.

PAULINA
Well not/ like

LEONTES
All this time/

PAULINA
I mean you know shebds amazing.

LEONTES
[Smilind | thought it was Polixenes / | had to worry about!

PAULINA
No, no we were friends, just friends!

LEONTES
It was you / | had to watch out for.

PAULINA
And | just looked up to her. So much. Even when you were dead wrong, she would be on your
side. And shedébd even gently redirect you to

world when she looked into your eyes. She could have fooled me withea But somehow it all
struck as true.

LEONTES
Wasndt she a couple years too old for you?

PAULINA
Not anymore.

LEONTES
Are you serious.

W
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PAULINA

[SheepishlySorry, sorry. Beal I can rememberé

LEONTES
Remembe?

PAULINA

RememberThe walks in the orchard. The stories at bedtime. The garden parties, our morning
sunrise. Beat] Gone. All gone. $he is possessed, and his face fallr eyes cleat.There was a

whi sper of mist, Leontkesbéandbaceeéalt snoghe[ piv
No but | had a daydream |1 6d play in my head.
your sorry ass, get tired of your moping, your dreary gray, your indecision, your mind niBezes. |
chuckleg. Or maybe justited of palace lifé the diplomacy, the soirées, the endless smiles.

[Chi |l d]l iTkhe;kkught maybe shedd | eave it all behin
build a cozy home and tend to our strawberry
breathe hot breaths in the warm condensations and live happily in peace fockeeea Thought
|l coul d steal her away from you. She always di
on our door.

Pause.
LEONTES

[Insecurg And she did love you?

PAULINA
Naw. Not | i ke that. She truly PlAULel dN AybosHe a Bheast oe
smiles] Did you ever pick a name?

LEONTES shakes his head.

LEONTES

We thought webéd know when we met her. But | h
in pure white robes Awestruck One morning, when | fell asleep in the green out there, on a bed

of dew. | lited my head, in a daze, and she was gliding across the green, moonlight in her hair.
She knelt down and put one hand on my Heheek.
tummsto PAULINA] Our T ittle filost one. O

PAULINA
Fitting.
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LEONTES
But the spirit, it was angryHorrified] | thought it came to be gentle, but it had fury. Her eyes
were storms, and they came down as torrential rain. She opened her mouth, as if to let out a shriek.

I coul dnot hear it echo in the fields, whi ch
Silence.
PAULINA

And then you woke up?

LEONTES
And then | saw the sun was starting to rise. And she was gone.

Lights dim.
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#3: Visit the coast; A was hers

Lights up.

PAULINA
| think you should visit the coast.

LEONTES
Of Bohemia?

PAULINA
No, even just Sicilia. Get to the beach.

LEONTES
| 6m not much for beaches, I prefer the valley
descending into the maze.

PAULINA
|l think thereds something so simply beautiful

LEONTES
| thought we agreed we were sunrise people. | mean what is this?

PAULINA

No, I know, but | i ke thereds something about
world slowly swallowed up in darkness. While sitting on the edge of the world. And | think the
water would do you good.

LEONTES
We have the rain here.

PAULINA
The water at the shore. Walking in it. Along the shoreline, with the tide coming in, swirling around
your ankles, and then letting it go. | think you need to let it, [the thoughts], go.

Silence.

It could be peaceful. Soothing.
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Silence.

LEONTES
My luck, when 106d visit, the waves wouldndét <c
violent.

PAULINA
Maybe you work your way up to those waves.

LEONTES
|l t6d be dependent on what nature has in store

PAULINA
Yeah.

LEONTES
Arendt there mosquitos on our coast?

PAULINA
So many. Last | went, they were like Victorian men, obsessed with my exposed ankles.

LEONTES
Ouch.

PAULINA
It was so bad. | still have so many scars.

Silence. Thinking. LEONTES looks over.

LEONTES
What are you thinking?

PAULINA
Thoughts.

LEONTES
Hm. A penny?

PAULINA
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|l dondt know. | dondét know what they are. The

all at once, | have them all at once these days, now, in the morning.
Pause.

LEONTES
| know that.

PAULINA

| remember. | remember once | came home, and Antigonus was already there. And | was
exhausted, and | missed him all day, so | had taken a piece of paper and scribbled down everything
that happened during the day. omednddem@dintmeant t
kitchen making tea, and | was tired out of my mind, but | sat down on the couch, and he gave me
a mug, and | took out my little sheet, and | made him sit while I told him everything that happened

t hat day. That knhowthe lAndscagesof tlieicalmrd they goveennand omigosh,

| have to educate them and pretend like they know better at the same time. That | had just finished
copying some pages and then the candlestick burnt down to a stub and the wax dripped all over
the ink of the finished documents, | had to start ow&isrhile] That Mamillius said my name for

the first time, and it was so cute, it brought a smile to my face.

Silence.

LEONTES
| understand.

LEONTES took that away from her.

PAULINA
| just. | remember.

Lights down.
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#3. 5s50lLiblsoquy; woul dbéve, coul déve, S

Lights u@ a spotlight on just LEONTES. He looks out.

LEONTES

I hadndét heard the oracledéds words and felt
I was proven wrong so publicly. | f I wasnot

wor ds, and i f | never delhied wbael dnéatllibsas ewdr
didnét die, then Hermione wouldnét have heard
theoracle,ivoul dndét have set up that public stage an
Hermione, thenMartli i us woul dndét have heard and fall en

I hadndét i mprisoned Hermione, then Paulina ne

|l f Perdita was never brought to msehedher,theoul dno
Antigonus would still be hereand Pauli would have her husband and | would have Perdita. If |
hadnoét called Pd4dthits ha wadvag wndch mpshe woul dn

I f she hadndét called me a tyrant, I woul dnot
hadnét tried to make her | eave, she wouldnot
wou dndt have sent her away. I f 1 hadnodét seen
Poli xenes, N hadnét read their affection a
the three of us had alwagyscbeehusl osasg¢g | f | h
sai d, it could've ended differently. I f |  wou
I f | hadndété butobtdid. theskwoul qéwlaid.[ coul dbéve

Lights up on the whole scene.
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# 4 : P6s vision of Ti me

Lights up.

PAULINA
| think | had a vision.

LEONTES
Do tell.

PAULINA
It was an angel.

Oh?

White dress. Sunlight shining through her dark hair. She was holding a sBghse] | think she
was Time.

Really?

LEONTES
Did she speak?

PAULINA
She just watched me. And it was like the whole world stood still and started slipping away from

me. It just kept coming.

A shimmer. Lights down.



#5: L tries to be there for P

Lights up.

LEONTES
Now what.

PAULINA
| dunno.

[ donot know either.

LEONTES
We wait.

PAULINA
We get on with it.

LEONTES
Theyoll never CcO0me.

Silence. It occurs to LEONTES he could reach out to PAULINA.

What did you do yesterday?

PAULINA
Hm? Oh, uh, meetings, writing. All that.

LEONTES
How was your late morning yesterday?

PAULINA
We donot have to talk about it .

LEONTES
Okay.

Silence.

117
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| found a pool of water.

PAULINA
Mm.

LEONTES
By a cliff.

PAULINA
Yeah? How was it?

LEONTES
Still. It was cool. | bathed in it for a moment.

PAULINA
Nice. Thatds good. I 6m proud of you.

LEONTES
Thanks.

Silence.
PAULINA sighs.
And on.

PAULINA
And on.

LEONTES
And on.

PAULINA
And on.

LEONTES
And on.

Silence.
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And on?
She doesndét respond.
How was your day yesterday? Afteré?

PAULINA
Fine.

LEONTES
How are the people youdbre working with?

PAULINA
Fine.

LEONTES
Li ke that o -higfacé?dMhat &boun\Hin? t

o
(2]

PAULINA
Oh hi m. Heds fine.

LEONTES
Okay.

Silence.

PAULINA
Heé he kind of sucks actually.

LEONTES
| Know.

PAULINA
Yeah.

LEONTES
Tell me more?



PAULINA
We donot have to.

LEONTES
Okay.

Silence.
You can tell me.

PAULINA
[Wary]  fjustd®d s

LEONTES
Yeah?

PAULINA
He doesnot know w

LEONTES
Yeah?

PAULINA

hat

And | had to correct him over and over.

LEONTES
You must be used to that.

PAULINA
Ha.

LEONTES
So whatdéd you do?

PAULINA
Well | did something bad.

LEONTES
No, |l 6m sure you

wer e

hebds t

al

right.

K i

ng
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about .
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PAULINA
Well he was just spouting nonsense/

LEONTES
Uh huh

PAULINA

So when he stopped to take a breath, | askaahtilyy] A Shoul d we hol d a sear
wits youbve |l ost?0 | said, némptyrothoughtsimanedts s o f
I need to hear your real i deas. 0

Pause.

LEONTES
eéAnd you know what, it had to be said.

PAULINA
Right?

LEONTES
Absolutely. And like | would tell you if you did something wrong but no you were so right.

PAULINA
Yeah.

LEONTES
And?

PAULINA
And?

LEONTES props his head on top of his arm.
Wel | |, |l € the first meeting went horribly.

LEONTES
Uh huh/
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PAULINA

And then | spilled my coffee/

LEONTES
| thought you / drank tea

PAULINA
Things change. And | had to wash my dress out/

LEONTES
Mhm/

PAULINA
And so then | went up to rest in the library. But then | looked out the window around midday and
it wasé drizzling. And sunny. Li ke holding a

LEONTES
Mhm.

She remembers.

PAULINA
It was really beautiful.

PAULINA looks at him. They smile. Lights dim.
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#6: What do we do; P6s goodbye

Lights up. Birds chirp.

LEONTES
What are we to do?

PAULINA
Spring will come soon. Snow in the valleys will thaw.

LEONTES
Hermione always loved early spring.

Silence.

PAULINA
I remember . Her fl ower s. Sheédd cut everybody
deliver them personally on the first day of spring.

LEONTES
What was yours?

PAULINA
Marigolds. They go to bed with the gun

LEONTES
And with it, rise weeping.

PAULINA
You?

LEONTES
Rue. | bitterly regret and repent.

Silence.
| get the flowers for my bouquets for her from her garden.

He gestures to his small bouquet of yellow roses.
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PAULINA
Maybe we can do something. We could try gardeniRgufe] We can make something, grow
something, instead of always cutting down.

LEONTES
Would you do that with me?

PAULINA
Yeah. We can rebuild her garden. Tend to it. Nourish it.

She nods.
We can plant rosemary for remembrance.

LEONTES
[He thinks] Sunflowers. As tall as Marthius was.Lilies for a life cut short.

PAULINA
[She thinkg Daffodils. That hang their heads in griedhe joke$ Gillyflowers for the bastards.

LEONTES
[Correcting her] Forgetmen ot s . Babyos b PausetMolets feroHermiéhe,r di t a .
fading too soon. | stand in that garden all the time, and | can never figure out how to say sorry. |
dondt know an yThihking ScaredAndnmitre svintdrz r . |

She thinks.
PAULINA
Rake the leaves. Watch them decay into the soinpment And write to Polixenes. Ask him to
send some of that Bohemian sheepds wool. Weol
LEONTES
[Nodding |t 6d be good to make something.

Pause LEONTES awkwardly scoots over and sits next to PAULINA, facing her.

Youbre my best friend.
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PAULINA
Shut up.
LEONTES | eans his head on PAULI NA6s shoul d
Birds chirp. The sky brightens slowly. They sit with their grief and with each other.

And then, the magical glow of the morning ritual fades, as the sunrise fades to morning.
It's time for work, for the rest of the world, for the rest of life.

PAULINA lifts her head first.

PAULINA

|l tds near 8: 00am. I better start heading back
LEONTES

Today, itbés theé?

PAULINA

The council, this morning.

LEONTES
Ah.

PAULI NA turns and puts the stone on Antigo

PAULINA

|l 611 see you there?
LEONTES

I 61 1 meet you.

PAULI NA turns to | eave. She notices LEONTE

PAULINA
When? Where?

Silence. LEONTES looks out.
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LEONTES

Where the spirit meets the bone. |l 6m haunted
She understands his crypticness.

PAULINA
| will see you back here, tomorrow morning.

LEONTES
Or. Where spirit feeds the soul.

She understands. She puts a hand on his shoulder.

PAULINA
| 6&fihdlyou tonight. At the pub.

LEONTES
Gotta slow iffthe thoughtspown.

He catches her hand, and she gives his a squeeze. She turns to go, then turns back, thinking.

PAULINA
[Awkwar dl y,é]sh¥edws. tCan nfgi nd me dancing with my

LEONTES
Hm?

PAULINA
|l 6m thinking of taking up an art. I real ly |

LEONTES
| like shiny rocks.

PAULINA
| thought maybe | could chisel stone. Make it into something. Permanent.

LEONTES
Like what?
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PAULINA

A monument? Maybe something for right here.
She gestures to Hermioneds grave.
Maybe a statue. A muse moves me.

LEONTES
That 6d Hedhinksi]Jcel. heard youbdbve been spending a
your place?

PAULINA
Yeah.

LEONTES
Maybe you can make it your studio?

PAULINA
Yeah, 106d 1| i ke t hatolets.Rndgiravibernre®a w, | 6 m gr owi ng

LEONTES
Nice. Hethinks] Maybe 1611 start the book today.

PAULINA
Okay.

A janky piano theme plays.

They turn to each other and smile. Then, they look out over the cemetery, the rolling hills,
the shadows in snow, the sun on the peaks.

LEONTES and PAULI NA are not dead. Someti me
not, and time goes on.

END OF PLAY
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Chapter 7

The Wi nt as Drdmatufiaal Tdeory

Thus far, this project has been concerned with temporality in the nonlinear constructions
of these two adaptations.e ont e s : A isWidrdramearpding in theariddle dthe
Wi nt e r,outtingbetween the present, the past in memory, and the future in daydream.
Leontes and Paulina Are Very Much Not Dexgblores how the middle@fhe Wi nt er 6s Ta
would be experienced by the characters as a renaing after, with only the hope of reunion
and redemption. Time haunts both of these plays; tuediof Time as an angel, a benevolent
but deathklike figure, narrates the cautionary taldokE ont es: A aMlisimader 6 s Tal e
omnipresent through the stage directionseontes and Paulingstill, time haunts this project in
another way: i n the cavern of time betTheeen Sh
Wi nt er)anslnoa | e

This project began as a production dramatu
guestion of purpose: AWhy this play now?0 As
dramaturg is handed a title and tasked with justifying its relevance, | soudjite:ridusy
management role of programming to suggest that thisTittee Wi n t, was @levant, and e
thus one should revive it. It was an effort t
before essence, of having a role before havingpgse. Production dramaturgy might be
understood as the process of making old texts new. In revival, one takes an older text and posits
that it is relevant for the current moment and current audiences.

However, as this project evolved Theom a dr

Wi nt eriérst ol ad ewr i ter6s retelling of Shakespear e
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reflecting Jane Barnetteds connection between

production dramaturgy is a form of intermedial adaptation, in taking a textual script and adapting

it into a live performance, and that adaptation is a formarhdturgy, in the careful study and
analysis of a source text before its transfor
on temporality, musing on the parallels between the time periods a text was written, the time

period it might be setin,andh e current moment in which it is
mindset begins with the choice to retell a story for a certain moment and audience. Barnette

argues that adaptation exists on a continuum between production dramaturgy and new play
dramaturgy?! In this projectL e ont e s : A caNibewundenstdod asElaser ¢o the side of
production dramaturgy, as a reframing of an existing textLaondtes and Paulinean be
understood as closer to the side (shfplayjnAsw pl ay
such, adaptation has served as a method of interpretation and research for in§pecting

Wi nt e ribthis ppsddO¥ID moment in time.

One of the Shepher dodsThe nWisn thasrbéemndfeat| e3, s c
ghost light for this project. The Shepherd addresses his son, who has just seen Antigonus been
maul ed by a bear, after discovering the | ost
with things newborn. o This lei nset ocroymetso amarak ptrh
turn from tragedy to comedy, from the fidyingo
project, the Shepherdés | ine Il ed me to consid

dream, as experienced from the middle ofstosy.

2! Barnette Adapturgy: The Dramaturg'$2-35.
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However, the quote also speaks to fAnadaptur

one who encountersya o | d f(ald oF eedt dnd 3eeks to make it reborn. Thus, | conclude
this project by proposing a readinglohh e Wi n tnetjust as a Saurcegtext, but as a text of
dramaturgical theory instructing on how to re
the play servesasaselfef | exi ve text of narrative theory,
signals themportance of thegssage of time in this evaluation.

My inquiry is sparked by three moments in the play with art as their subject. First,
Mamilliusds choice in Act 2, scene 1 between

dramaturgical initiative of director, literary managers, and those involve@soselanning to

program titles and stories relevant for the moniéMa mi | | i usds concl usi on t
best for wintero Iimpresses the iIimportance of
when knowing what story to tell when. Mami | | i

churchyar do cemeterpsetting df mp two addptaticis

Next, Perditabds association with flowers i
itself is Natureo in botanical metaphors. |In
Bastardso or fAstreaked gil |l yvionrobnatyreaBarr di t a dr
Further, Perditads appreciation for flowers r
Proserpinaod, Perdita expresses the quantity a

Aimake garlandso with otters tattElobereimdweept afyf ueé

of the use of flowers in mourning rituals (AW

2The Wint232d.s Tal e
23 1bid, 2.3.2830.
241bid, 4.4.127128.
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association of flowers with the dying and living.ulaontes t he t wo pr esent <char

mourning rituals are contrasted. e ont es6s bouquet of fl owers t ha
eternal rock that will remain. As discussedsimakespeare and Adaptation Thedogtanical
metaphors are used to describe Shakespearean adaptation. The botanical memory of Shakespeare
lives on in the world, too. This project accompanied me on journey in the past two years to
various pastoral settings: to the garden cemeteWaest Highgate Cemetery, which inspired
Leontes t o the gardens of Shlokessipech visied whited Anne H
doing production history research; to the pas
outlinedLeontes and Paulinevhile assisting on the development of Shakespearean
appropriations; to Longwood Gardens, a botanical garden near my childhood home where |
commenced my final round of edits. These pastoral settings epitomized the cycle of birth, death,
and rebirth that ife. Paul na 6 s s u g g e s tLeowtas and Raulindo lyrew aegarden o f
of flowers instead of always cutting down, aims to reflect the healing capability of the art of
tending to materiaé both botanical and textulthat can livedie, and be reborn.

Finally, Paulinads direction of the reawak

magical and restorative experience of theatrical revival, while recognizing that some meaning

and experience is |l ost with the rmeasemakge of ti
ABut yet, Paul i na, Her mi one was not .%o much w
Paul ina is add ef rHewmidweadh a bitrstagedraft, and the triumph of time

shows that Hermione is able to be restored to Leontes; however, the sixteen years of age on

Her mionebs face remind that s ome Sheakespgareiasd | o0 st

2 |bid, 5.3.2729.
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Adaptation Theory Suj ata | yengar posits that dwhat we

Shakespeare, nor is it only eymoliferating adaptatiords but rather a creative tension between
what is |l ost and what i s #/&heendagementwitholdere pr oc e
works, in production and adaptation, is a sit
grief and loss is realized not just in the thematic focus of interprétinge Wi nt lurino s Tal e
the approach to meanirgaking over centurieds Bar nette articul at es,
numinous quality to it, always haunted by the specter of the source text.

This project sees archives and libraries and theaters as garden cemeteries, sites of death
and rebirth. In the sight of a growing flower, | offer a symbol for rebuilding after tragedy, to both
heal and recover what was lost. With adaptation and produate®rginvent the old to make the
new, with the acknowledgement and trust that this cycle will happen over and over again. Time
has passed betwednh e Wi ntdesr 0 91 ¢ E  ltlacabnmomentotirebirttn and the
artists anceditorsof the future willsurely carry on tis storyfor future audiences and readers
This adaptation project can be seen as a morning ritual in and of itself, a performance of grief for
the moment before our society's fracture in time, or an act of love for the text itself. The
ruminative exercise turned meditatiand the seasons passed twice degéthis project be

concludel.

26 Sujata lyengarShakespeare and Adaptation ThedFiie Arden Shakespeare (London, UK: Bloomsbury
Publishing, 2023), 156.
27 Barnette Adapturgy: The Dramaturg'¢7-49.
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Appendix

A Winterods Tal e

Musical CompositionsforLe ont e s :
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Leontes: A Winter's Tale
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TIME: There was man who driven mad by jealousy
Destroyed his family with a single doubt.

And day-by-day, he was driven further

From the memory of his belovd.

TIME: Angelic, wingéd Time presides in this matter,
I watch Leontes as he travels alone.

The foe to every mortal beings’ desire,

I carry with my scythe the pain of hope.
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2. Mamilius's Lullab
Leontes: A Winter's Tale

Arushi Grover




139

3. Paulina's Entrance

Leontes: A Winter's Tale

Arushi Grover
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Arushi Grover

Leontes: A Winter's Tale

4. Flowers
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5. Paulina's Lament

Leontes: A Winter's Tale

Arushi Grover
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6. Perdita's Lullab
Leontes: A Winter's Tale
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7. Memories and Dreams

Leontes: A Winter's Tale

Arushi Grover

o — Antigonus exits pursued by a bear.
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TIME: Wracked with guilt and grief,
Leontes begged. He'd plead

If only he could turn back the clock,
Bring back what was lost.

LEONTES: If I had chosen different words
If only actions couldn’t hurt

If only I could change the past

If only I could bring it bacE

‘Cause I can see it my head,

The present dancing with the dead,

The phantom pain inside my chest,

Can nothing heal the wanting ache?
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Repeat three times.
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TIME: And Time denied him, but was surprised when

All his sorrows turned to dreams,
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LEONTES: If I could, I could, I could...

With my broken heart a-mending,
I'd go back and change the ending...
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8. Bohemia

Leontes: A Winter's Tale

Arushi Grover
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9. Time, a Friend

Leontes: A Winter's Tale

Arushi Grover
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10. Frolic and Flowers

Leontes: A Winter's Tale

Arushi Grover
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11. Sheep-Shearing Festival

J=go Perdita and Florizel

dance.

Leontes: A Winter's Tale

o p P P

»

.

:%:ﬁ:;:tb:

Arushi Grover

gg PR e

.

, —
44 - -
o
Sed. Bow Ked. s
4
rr tr P—L
L | L ——— ? 4 | |
S T LA L T P } 1 1

.
v
i)
=n )
.

POLIXENES: [To Camillo] This is the prettiest low-born lass that ever
Ran on the greensward. Nothing she does or seems

Too noble for this place.
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12. Flowers (Reli)rise)

Leontes: A Winter's Ta
Arushi Grover

Repeat for the duration of Time's retrieval of the flowers.
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13. Reunion

Leontes: A Winter's Tale

Arushi Grover

#=120 Repeat until Leontes embraces Perdita.
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Leontes: A Winter's Tale

15. Statue Awakens

Arushi Grover
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